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Tomorrow And... is edited and published by a huge conglomorate,
headed by Jerry Lapidus and including, at this particular mo-
ment in time, Lisa Tuttle, Barry Brenesal, and possibly Mike
3radley. This issue published in cooperation with--but NOT the
official organ of=--the Syracuse University Science Fiction So-
ciety. TA is published irreqularly, but this is the third is-
sure this year, and we plan at Eaaa\ one more before January.

GETTING A COPY is ridiculously simple. Contributions of writ-
ten materisl or artwork (probably, depending how we feel, even
if we don't use them), all artwork returned on publication.

artwork

Substantial letters, whether published or not.
magazine.

for $2.00.
and every little bit helps us keep afloat.

Trade, for your
Money also gracefully accepted, $.50 a copy, five
This proposition loses money at ridiculous rates,

Current Mailing Address: Jerry Lapidus

touching
fueds, and "Lisa Tuttle"
Jerry Lapidus

FRUM ANOTHER LAND, a rambling editorial of sorts,

this time on future plans,

RHAHADLAKOUY, a reqular column on writing, today in a
nquestion/answer format, some serious and perhaps some
a bit frivolous
andy offutt

ROSEMARY GN THE DGORSTEP, where our Canadian Contributor
raveals Strange and llonderous Hospital tidbits
Illustrated by Dan Steffan

Rosemary Ullyot

AT THE 700, yet another editorial, tending sometimes to
fiction, and this time toward Clarion at Tulane
Illustrated by Dan Steffan

Lisa Tuttle

A _VERITABLE CORNUCUPIA, a special section discussing the
basic geneals for some possibly familiar stories
Dean Koontz

BLOWS AGAINST THE ENMPIRE, selections from the Hugo-nomin-
ated album, words by Jefferson Starship, {llustrations
Mmike Gilbert

GROUP GROPE, the lettercolumn, with letters from you out
there and some answers from us in here

TUMCRROW NEVER KNOWS, hopefully unstuffy, unpretentious
book comments, with in depth reviews from Ted Pauls
and Darrell Schweitzer and capsule comments from us

THE HUGO MESS, a proposal for the addition of a Hugo cat-
egory for original anthologies and collections
Darrell Schuweitzer

FINALE, a few final, something like conclusive remarks, on
a whole host of subiacts
Jerry Lapidus
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ta... quiz

One final installment of the first line/last line
oame. Following are first lines from science fiction
you've probably read....and a few last lines. Your
job is to figure out the sources.

Contributions this
time from Darrell Schweitzer, Donald Keller, Hank
Davis. Ue welcome quiz ftems, both of this partic-
ular type and others. Remember, though, to try to use
familar works if possible--that's what makes it so
frustratino, and that's the whole purpose]

1. Young R,if., my Mormon Guard, has brought me a
supply of paper at last.

2. 1'll make my report as if I told a story, for I
was taught as a child on my homeworld that Truth
is a matter of the imagination.

3. Stock cue SO0UND: "Presenting SCANALYZER, Engrelay
Satelserv's unique thrice-per-day study of the big
scene, in INdepth Independent Inmediate INterface
between you and your world."

4. Blurred fMars hung like a swollen belly above me,
until it dissolved, brimmed over, and streamed
down my face.

S. It's a port city.

6. "'ill you tell us about the other worlds out among
the stars--the other kinds of men, the other lives?"

7. Norman Saylor was not the sort of man to go prying
into his wife's dressing room.

8. Pinlighting is a hell of a way to earn a living.

9. The Place stank.

10. The room stank of demons.

11. He was soon borne away by the waves and lost in the
darkness and distance.

12. For we shall make after all a fair conclusion to this
brief music that is man.

13. Imagine Darkness.

14. "Look--there--rising over the Hand of God. 1Is it?"
15. In the nighttime heart of iunich, in one of a row of
general-address transfer booths, Louis Wu flicked

into reality.

16. Look, Simeon Krug wanted to say, a billion years ago
there wasn't even any man, there was only a fish,

17. The leggy girl was both alpha and omega: the two com-
bodied in the same compact bundle.

18. N Hunter has no soul.

19. There is entwined seven-tentacled lightning.

20. Just life, says Joseph K.
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S0 all this meana that the apecific future of Ta ls spme-
what indeflinite. 1'm doing this Isaue entirely on my ouwn;
matarial from Lisa and Barry through the mails, but all

the wark on the mmgazine Itself can be blamed on ms, The
rext jesue? | really can’t say, It's concefvable that no-
thing at all will chanoe with the magazine, and that what-
ever [ do, 1'1]1 still be able to gat together with Lisa ang
Rarry and put the thing together that way. Ur {t may be
more like this {saues, doing all the physical work myself
and gettina material from my other editors by mafl. ¢{r {t
might even be the exact opposite--Lisa and Earry doing all
the hagic work, with material mai Froam me from Somewhere
Else. I can promise you the next issue in the fairly near
future, but heyond that I really can't tell you any more.
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"All the Last Vars at Once”

In case you hadn't notliced it, 41l Fandom bas been once again
Plunqad Into War.

This tima, the idiocy involved sesms to be soe
called Fannish fandom, lined up against so-called Sercon (or
Review, as Terry out {t) Fandom, and the hyperbole ar both sidaa
is oven worse than usual. From » letter to a recent Fanzine, a

"The Real Lisa Tuttle Story" fanzine noted for a large number of book reviesws:
About half the letters on the last two issues have included Your zine's emphasis on this qlut of fandom
cofintitquestions abaout "t isa Tuttle", about what those guo- /[book reviews_/, this parasite to the exclu-
tation marks are sunposrd to mean, etc.i Tike Clicksohn sion of other, more worthwhile projects is
(80 now we're even, Yike) safc of our calling “Lisa's'colurn borgering on the obscene...You have lo.fa lot
last time an editorial, "as oreat a piece of idiocy as l've of tha meaning of SF fandom by these academic
seen in a fanz{ne lately." So ! guess 1'd better glve in soundino reviews when you could've had an’en—
now, and terll you all the Heal tisa Tuttle Story. tropy reprint from Terry Carr, or something
. As most of by Arnie Katz or John Berry.
you probably know, there is a real Lisa Tuttle: by the time
you rtead this, she wil]l be a sophomore at Syracuse, an alum=- Ang Terry himaelf, a man | highl
- ghly admire aa both an editor and
nus of the Clarion S7 Wr!taers' worksho and 3 cc-editor of i
“1 Can't “alp Sut sondsr where ['m Bound™ T very sleply, “Lisa Tuttle" is nonz'other than Lisa Tut- ZQSQg:::r::i:ins :;xt:rlﬁhz': mz ch?lsolln = :anwrxter g
g & & 3 9 9 yea alked in Foc 2
o " tel plus auotation marks. Aut the story is mcre comolex ¥ ! focal Point about:
This could very easily ba the last “normal" issue of TA than that. faneditor ho think thay®
. The magnzine will continue, [ can o e : <f=fe F1EY B OLE [ ey re scoring a coup
rz:r::}:: :::i tézascme sor:qgf regular hasis--no more e oAy ouleSouTegealliize) ML Eat o a) knouniito by publishing Andy Uffutt’s esthetic paradigma
@ - v 5 ot 1 te dominated by typewritera. 1 type fast, and asx you all for his latest novel from Paperback | ibrary.
year-long breaks or anything like that--but thinrgs w krow from readlng TA, 1 type far too many typas. 3ecause I S 7
most likely.....changa a bt{.when oot e ohg ¢go make so wany typina mistakes, I find myself spending lots Luch
of time correcting many typing migtakes. | nuickl rew to E ' g i -
macazine, | was a freshman in biclogy at the Univaraity hate correctype, ccrflu, :azui blades, elc..nana a; :ow 1 to nn§Utig°n ; ::r s R th#no ;his a0t of thing is co %nac
of Chicaaot the next two years saw teamino with Chicago often trv tc avole using such corrective methods, if at all aomire ;ndemo sgcen:rg:mgnt.r c:h ':1“' a:olher q:nt]eman .
fan %{ka Eradley for three more {ssues, anc alsp saw me . ‘ Y ) OacEC 1T e Huga, bas somehow becars
,1 Y 1y t N in d ; 9 rreaR s cossible, Thia means tpat typing an {ncorrect letter or even the unofficlial spokesman for the Lther Sids, and in Energumen
pava Chicago entirely to study in drama and journalls word e€an start v Off on an entirely newx word or letter than spoke of the conflict, e tall ina SF —_—
at Syracuse bnivereity. Problema ceveloped, and some that I was orioinally typing....For inatance. say I['m going » especlially concerning 3fH
*%0 vears= passed--TA remained in nhibernation, and ! xent to tyoe the apntence, "kob Tucker is ghod.® If | happen to
‘nte tra theatre in rather great detail. make a mistake ano type "Bob 8" by hitting the "a" instead af As reluctant as 1 am to inject venamous cun-
Finally, in my the "T", ''m Y{able to leave that letter there, ;nd tﬁa sen- flict into ‘?e oaqes of foargumen, the “"faman®
laat vAaar as Syracusa, | “"discovered" Lisa and Barry, tence could then turn out to be "Bob 3loch is ghod.” Voﬂ e clique to which | referrad last lssue continues
nlready friands through various medi{a. Barry was also how easily this can happen® : 220en i to irritate me with its preposterous insulcrity
jn tre drama department at Syracuse; 1'd worked with him : Ukay. “ow, Lisa and I were working and caonceit...Their apparent holy war a2qairst
jn a fow angws, and ha lived in the sarme dorm with my co- on her editorfa! fFor 1n...5, and 1 startéd to type h;r el SFR and {ts editor {s being carried forth uith
director/roommate-wand had also been interested in sclence as the author of her acitorial. But by mistaka, I hit the * undiminished juvenile vigor.....
“tction, althovah I never knew that until this year. Lisa key before her name, and ended uf with " isa Tuttle. This ob-
{ knaw through correspondence and ;ﬂiﬂﬂ&r her fanzine . viously didn't look rienht, so rather than erase anything, 1
{r -oustor, Togsther, the three of us put together TA...S 2dded arother " and ros we bad “"Lisa Tuttle™., what can we do
RN hy amaring du?;xu to some extent to =nother, fighting with this, 1 askeo the Heal Lisa Tuttle, peeking over my
cuaianicesRoroblen SO aethe shoulcer? Sefore she could sugoest something intelljgent like Basically, my feelings on the issue are quite simole
Oy (0 11 ¢ v "uhy don't you erase bath quotation marks", the answer hit me--
. vell, I'm finally--for a the way to bring TA Fanniah fame anc fortune. "why don't we whY B T-ER?
leas? ; w”ll?—-;iﬂiS;ES wﬁthqthathratnr;cp. Larlyll"d out your namg in quotes guerywhere in the fanzine?" ] sucqes- : )
sune, | received my F.5. in Spaech and Drama, cum .aude ted, “"that w2y, evaryone wil! wonder just xhat's goina on, and
(woooiw, bic deal, et all, 'y interest, my consuming in=- e :hal! crea!é s Qe:lly and Truly Fagnlsh Lanand?" ' e :: Sllith oL Najidaun t? the.identicnl CLEULTIE (RS o0 saﬁ e
teraat in arama remains unchanged, ang | still intend to - S0 we did li: r:g§CU1“:5 Uid t:ge/hewdwava rl?: “1{ew ::aislaco‘ d
inue on to graduate work in theatre and ultimately to - ¢ G iAoy, 8, and we can allow gL ‘r our
cantinue q L Y an) everyone elan did. Did we make the HATFL ranks, Joyce” wonderul fielo, that's veally anti-sclence fiction [rean

work orcfesaicnally f{n theatre. Tria summer, ['ve been
acting tn an axc2llant production of "Lne Flew Uver the
tuckpo's Nest," and have been doing some directino on
"yace Upon a Yattreas,”" "Canterbury Tales,” and "The Joys
in thp Sand."™ ¥y prime intarest remains in cirecting,
and 1 fully intend to try to work with and lsarn from as
rany people as possible, in the next few years. But....

"anti-fandom" today_/ anc shiuldn’'t be allowed.” "let us
save fandom,” etc.
30 ! repeat--why bother”
1'11 adrit aomea
thina. I enjoy almost every kind aof fanniash writing: I unt

= {£ ’) fanzinne of all types (even though obn has never senl me
ARE - [_ ) Egoboo, though I've been :ending him my fanzines fo- yeara),

.oe.not nuite yet. — X
ou | and raad almost all of them, gmnivorousl I enj f
The thing ls, after a dozen years of Y . J sly. enjoy fan art,
high-pressure acadamics, I?m slck and tired of the whole P%““”fl(:::) both aerfous fndrcartonn- I enjoy .ain Foyster's criticlsm,
damn thing. 1 must get aeay from the academic bullshit, IME Quiz ~ ;qﬁ:Joxrzirr:n: annish ?giumnsé : en joy Gpeculation. hl
b R R e g : oy A e e S T T
n entra. 0. oug ave been accepted for grad- 2 i . 5 S Joy
uate work in theatra at the SUNY at Singhamton's program, s, éff%DUS You DO jA THUA :EOU: r:w zhgzngfft%A::o:eithX5!novgl. 1 a?;oy reading
I pratty defintely wan't qo in the fall., - = BY PUTTING QUOTATION opitEatavai es rip. enjoy reaoing abort how
hat w:ll 1 do” /nv MARKS /4RJUAJD'Zh54§" Robert Silverbert wrote that noval.I Ay o et
T'r not toally sure at this point. The needs far some- y e u=
n’rnqodiff:rezt, to nced to get away., the need for new = ""”IME’VD“ Coutp STARJ :l]y all well-written fanzine material. snd | Crin'; il
environments, the wanderlust, to get away from my famil- ALL OF E”/IDOAA f R:Das. t?ol thmﬁwc rigu:armfi:ture: :nl;ﬂ are ardy's and
far surroundings--I'm fealing them all, anu stronoly. And tthucng,ndb WHERE nemaryls co 3, a o matter wha e subject, Parry
au I'm looking at different possibilities~-warking in pro- and Lisa's editorials are generally fannish, while review

b
_:;g-_,-};[\ﬁ\?if{y You o and discussion obviously fsn't.
REVES WORE AN | About the orly think I gont't
TO really enjoy is seeing my friends tear rach otber apart, anc
constantly accuse me--from both sidas--of reading worthless
Crug because I also read the sort of thing they don't ljke,
J 1 reatly wish to hell they'd beth shut up already.

faastonal theatre around the country, working in one or
more service groups in different parts of tha country. W/, € f
Gettina to othar counties is a primary addition to all . A L /VAMEHJ HeR., |
this--whether working in a formal program, or just sort > . ﬂ% /4#J[7 - }
of wandering around, looking at theatres and meating aothar ﬁ y PORTE[?V
people. Right now, I'm asriously conasidering a program of @
working in theatre-rslated areas in Israel, and am waiting
for the people in charge to process my preliminaty appli-
cations. That--or whatever | finally end up doing--will
qlve me about a year away from things. Then, all that
out of my system, back to the collegiate theatre grind,




"North to Alaska"

I don't know if this will make any difference, but I person-
ally strongly support the Toronto in '73! worldcon bid. As a
matter of interest, Lise probably reluctantly supports the
Toronto bid, and Berry probebly dossn't give s damn.

A lot of
you already know my reasons, and most of you have elready made
up yourmind snyway. At any rate, I'd like to make it clear
that my support doesn't mean I have anything personal against
the Dallas psople, and that any "vile assertions" (please read
this, Alex) I make only indicats the situatien es 1 see it. As
far as I know, I'm at{ll on good terms with Tom, Larry, and
Joe Bob. It just happena that I know the Toronto peaple bat-
ter, [ lika tha Toronto approach to the bid, and 1 don't espe-
cially sppreciate the groups the Dallaspeople sesm to bs lean-
ing toward for mejor support. 1I'm pretty sctive in fandom
theas days: I coedit = fanzine with a general criculation of
about 3090, I get virtually all major fanzines one way or ano-
ther, I vavally make a couple af regionals a year, plua the
Worldcon. But outside af Jrumpat and the Dg%Lg;gan Bu}g;tin,
1 don't recell eeeing m single contribution from Dallas fam-
dom in fanzine fendom, Qutside of running into Tom {n Berke-
ley and 5t. Louis, I don't recesll mesing anyone from the Osl-
las committee at s convention. And looking at the Dallpecon
Bulletin, I see pagss end pages of movie and comix ads, cer-
tianly implying strong support from these sub«fandoms. 1 have
soma interest in both areas, but my major i{nterests in this
ares sre sf and af fandom. I'd like a Worldcon run by people
st least cognizant of qenerel fanzins fendom, people 1've besn
eble to meet and get to know, paople who will aim the conven-
tion primarily towerd sf and sf fandom. Under thasc conditions,
ry cholce has to be Toronto.

"The Circle Game"

The field has lost two mas jor influences since our laast isaue.
And so0 this lasue 1s dedicated to the memory of John Campbell,
posaibly the most influencial single Figure in the annals of
modern science fiction. In creating the Golden Age and fos=-
tering the writers who made the GColden Age, Campbell produced
some of ths first readable scfence fiction, and laid the basis
for much of the comperatively advanced work bsing dons in the
field today. 1If any one man is respénsible for modsrn sf, it
hea to be John Cempbell. And even though in lgter years many
of us disagreed with him and fought his ideas and forsook his
magazine, his impact on this field cannot be overlooked.

Ny per-
sonal contacts with the editor of 5%9109 came mainly early this
yeaT, when I interviewed fir. Campbell for e Projett in & jour-
nalism course. I was doing a study of Ansidq, ms the most suc-
casaful of the sf magazines, and na-ded-aﬁ‘xgterviau with the
editor. And John gave me most of a morning, answaring my ques-—
tiona, telking sbout his job and his ideas about the magazine
and the field. I could do no more than thank him for it.

"Distant Shorss"

I aaid before that I waon't sure how other futuro lssues wauld
be produced. To be parfectly frank, I have very little ideas of
how this ieseue- will turn out. The previous two lssuss were
printed in Syracuss, reduced from a 10 X 14 paste-up to 8% X 11.
This issue will be printed in Rochaster, and reduced all the way
down from 17 by 22 to that same Finsl size. Thia wil]l meen mors
matsrial psr page, and so less pegas, and also more interesting
fun with layout and design; and to keap things as readable aa
possible, I'm vsing this typefmce, larger than that used for TA
6 (although no one except Doll Gilliland complained about the
sazll type there). But--1 really don't know what the finsl re-
sult will bey I've had the covers printed, and they turned out
satisfactorily, but I just don't know what will happen with 50%
reduction of this type. If things have reduced down toofar and
the result is difficult to read, I heartily spologize, and prom-
ise it'll never happan again.

A major blow to ths current fleld came yesterday, whan I
read in %gggg about the demise of Terry Carr‘s Ace Special ser-
ies. It's impossible to oversstimats the impact this monthly
series of inexpensive papberback novela has had on this field
recently, In presenting outstanding but possibly difficult to
gedl work from both established and ontirely new authors, Terry
has given us s largs percentege of the fin2et novels of the last
half decade. His series qernered an amazing number of eward
nominations, ma well as seversl awards themselves, A list of
the highlights of the series would be endless, but in addition
to mentioning all the fantestic Dillen covers, personal high-
lights for me would have to include: Furthest, Chronocules,

aft Hand of Darkness, Pgvane, A Wizar rtheen, 1sie of
the Dead , Ihe Jngged Qrbft. Rite of Pasamqe, Phoenix and ths
Mirror .....and on and on.

Juat consider for a moment some of the nesw or newly discuvdraed
authors Terry has pressnted with first novels, or at lenat first
novels in this country. Lafferty's first. Russ' Pirst. Shaw's
first over here, Compton's first over here. LeGuin's first
work to receive notice. Sladek's first novel hesre. Robert's
firat major work. Panshin'a firat. A rather incredible 1list,
including es it does most of the people topping the field todasy.
0ffhand, about the only two really important current authors not
rapresented have bean Delany and Silverberg--aznd only becauss
they can now get sore money than Terry's bean sble to pay.

Well
it's all over. Terry has left Ace, and sccording to Charlis, {h-

series in gone. R,I.P,
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by andy offutt

Only tho briefast of gxplanations is nacessary for the
following. O moans fnterviewer, but is abbreviatoed O
rather than I becauss the 2ero key can be hit to form
on 0 without ghifting. The ao is sndrow offutt, ta's
writer-in-residence, and the intervigwer is noither
Lapidus nor tho main character in Story of O.

what do you think about the letter-referencas to Rahad-
lakoum i{n the last fssus of to...?

I didn’t read them. Lapidus sent me acmo quotatfions in
advance, for the column in #6., Thet may I could enawer
them in the same 1ssue they appeared in.

YoU DID'T READ--but some ware lettors he didn't sond youl
Thare ware aven a couple of REVIEWS of ths novel.

Negative ones?
Two were.

well, {f somsons bought the book and didn't like it, I
sure as holl can't kick sbout his saying sa.

They hadn't bought ft. They hadn't resd it.
FAS=-sin-ate-ing|

Uh, Oonald Keller liked the articlo very much, ssid it

‘was fascinating, and so did Herry Warner, and Honsloy-~

Hansley who?
Joe Hensley.

Ahhh yass, old Joe Henslay} Good. Judgment of your
peers, and all that,

You think you write aa woll as Joe and are his paer?

No, but 1 sure practica law as wellt

0 Oh. Also, Ned Broocks amid he'd read the First chapter
and it has no atylo.

ao well, maybe he'll change his mind after ha's resd more
than that 8-page horror story, but that's at lcast the
asort of comment that could be valuable. 1'll remsmher
it and apply {t. Hae's malcome to write mo direct, if
he's finighed it and still feels that way. I can use
comments from intelligent people.

0 what makas you think he--

a0 Ho didn't roview 1t without teading it, snd--he dossan't

do any bock reviews for anybody enyplace, does ha?
0 I don't think so.

ao Right. He's an intelligent person. Let's talk abaut
somathing else.

0 um. wWhat about the 0ld-tiave/New Wave controversey?

ao The what?
0 The Old-Wsve/Now Wave controversay in sf.

ao Obh yesh. Lock, 1 did an article in SFR long ago,
aolving the whole thing. I was obviously right,
even logical. But the people that manufectured
the dichotomy chose to ignore that, and so tried
desperately to prolong and even proliferate it.

0 1 had hopad you'd coeme up with one of those ons-
liners 1 hoat you're good at, and make yaurself
famous for yaar. Uhat do you think about the
controversy?

80 Hardly ever.
0 That's batter. Is that all?
po It was ono 1lina, wasn't it? Pithy, even.

0 You seem to have a lisp...what about the contro-
veray's chief arguers?

a0 1s that s word? 1 mean fn this lanpuage”

0 Lot me rephrase. Who do you think of the paaple
who created the “controversy” and worked so hard
to koep it alive”

a0 My god, why should I think of them?

0 Tell me this. Wwho mas your character Chaste Pierce
named after?

80 We've talked encugh about that damned book. Rumning
togethar all the divisions that should have been
aach on a soparate page just about finished the Des-
truct job on it, enyhom.

0 Finished? what started it--oh, you mean the phallic
covoer?

80 No, rockhead, ! startad i{t. Now let's talk about

ao

a0

[

0

somathing sltogather slso--all right. 1'll snsusr
you, Chaste Plarce was names after no one. First |
hed to use the thasaurue to make a collection of all
those Puritan-sounding names, like Purity and Probity
and Staunch and Chaste. Thon [ laid them on tho char-
scters as the charactors shossd up. You knew mhat
chasto moans. Thet's tho kind of name those nuts

had, same as the Mayflower Crommellians. Ag to plerca,
Well, a chasts plierce, to the Pastorate, would be s
contradiction in terms, right?

Using the word "pierce--"

Sexually. Alao snother aoanings although-he had the
Job he had, sort of a supposedly chaste-secrotary of
stato, ha did a holluve lot of, ah, plarcing.

what about tho character names Justin?
What abcout him?

Why did you nams him that?

1 didn't namo him that, His memmy did,
But you--

His mommy was a mother.

Stop that and plesss be serious.

yut you just told mge-
Pleese he sericus RICHT NODW,

God, and Carson pays three-tunty and thay LAUGH)

How did you arrive at the name of the man named
Justin?

You're on notices this is it on that book. Bocauso

that was tho next nama on @y list. "Brother Shep-

hard” bacauas that's real raligious-sounding, but I
rofused to use words such as "priest” bocausn that's

80, you know, current ongoing cult. And "preacher” .
i{s so icky, end “"reverond” is an adjoctive. His

name, all right, ait still. That word was next on

the male sids of the 1ist, right under whosver we'd

Jjust met before. Joshua Truo Canatant, probably.

That was your only reasgn, -

You remind me of Nancy Oickerson., “But Mmister Pros-
ident, don'§ you think~=" which means sha knoes
damwoll he doasn't, But sho wants to make hor pin-
head point, pinhoad. Seriously, ycu are being silly.
Put it this may. Last seak tha phono reng and it was
Justin St. John and he wmas in Morohaad, an route to
N'Awlosns with some others, and hs just called to say
hi. 1 said hi, and 1 hopa he calls on the way back to
Now England-«1'11 sgiKhim out for a beer. Moanwhile--
IF 1 had heard of him when I wrote the book, ho had
nothing at all to do with that Shepherd. I don't even
KNOW the guy.
Lock, shen | use paople's names in my work,

I do, and say so. Thora's a psychiatrist named Lapidus
in & book I just sent off. It mesns nothing thst he's
a psychiatrist, or a good quy or a bad. I just used
tha namo aa a sort of little tribute, a frisndly ges-
ture. When I was a laawyer in a first-person-singular
story, 1 called one for technical advice. His name
was Paul 8lair. I nemed ths charactor Blair, but not
Paul. George Berber and Billy Jo Caudill are both #MDs
here and both friands of mine, There's s william Jo-
saph 8arbar, MD, in my Agnin, Danqergus Visicns atory.
1 always scresble, and T alwaya use grlonds. NOT as
opposed to ensmios; aa opposad to psople I don't knom.
Unless...

well, ence I nooded a lot of nemed, becauss I
introduced a seriss of nine FBI agents, sll of whem
turned cut to ba imposters. 1 fust uged tho contents

page of genioroug *ggigna. shich was lying there with
a bookaar n maiting for my noxt trip to the bathroom.
What were some of the names you used?

Oh wow, loassa. I had no purposa in mind, it mas just
a convenient source of nlxsa-%ﬁﬁza. 1 use the con{enta

page of Paycholo Joday a lot, end the wasthead, gl-
though tﬁaf'a heavily uni-racial, Or uni-religious, or
somathing. Anyhow. Um., Harlen Aldiss. Brian Knight.
Damen...l forget. Fraed Brunnar.

And John Pahl? [ think I see a pattern.

»



a0 No. Thare was no pattoern. 1 think I ugsed Spinrad too.
I didn't mean to got into thie, Point it that 1 may umo
names likoc Gois, Bushypger, Bowsrs, Lavell, and so on,
but they'll just be names. Tho charactors won't be pot-
tarned aftor those poopls at all. A guy nemeos Jack Cor-
das in Peoria sont mp the very nicest letter 1've over
received about anything, sbout Evil la, and I wil) use
that namo se a heora, nothing elos, Dtherwisc--well. A
friond of ours e baby the night before 1 started e
book lest fell, snother KD-=-

0 You hobaov with a lot of doctors.

o0 Smoll town. Doctors work thoir masos off and mako a
lot of money and thay...plsy mpll. I like people sho
play woll,

0 Play ghat?

oo Like, play., Recreate, se in recrestion. Anyhowm, they
namad ths baby Sam Clerk Carpanter, and the next day I
throw awny tho name I was going to cell the protagonist
of ThE Nﬁf uorld aanhun* and called him Sem Clark., Now
someday 8 monma W shos hio that book, end tell him
it wos nemed efter him, and he'll lesrn that ths guy in
the bpok cussed, was tall end skinny and homaely, drank,
had  fuguee, learnsd that he was s torget for killers,
and wound up killing some poople himself. Young Sem C.
Cerpenter wos about six weeks old when I mafiled off that
book. So far, ha hadn't done sny of those things.

0 I thought you didn't use whole nemes.

oo "1 thought you didn't" maans "AHA=GLOTCHA|® Sheme on yous
you even work for NBC? 8ut think: L{f you ever happan to
meet him, you won't mast Sam CLARK; you'll amsat a guy
namgd Sam Carpenter. Few people use thsir whole nemes.

1 wouldn't dare.

0 vYou've said hare ond there that you once s20ld a story
that contained the names of the "offuttspring" all
spslled beckward. What were thay?

a0 The offuttspring’s names, in reverse arder of their ap-
pearanco in this world, are fissy, Scotty, Jaff, ond
Chris. .Jeff ia endrews j.,o, number six, bolievo it or
not. Chris 1s e boy and is nemad aftar Beethoven's V.
And Scotty's Mary Scott, a girl.

0 uhet about Misasy?
a0 yoah, what ebout old Mmissy?
0 I maan, you said something sbout ell the others.

80 You're pretty unttqht about thia talking sbout people,
aren't you? missy's eeay: sha's a doll in a clever
flesh disguise. They're sll blond, except Jeff, and
they sll heve bed testh--maybe not Miss--because 1 do/
did, 1T used td have those godawful caninss, above my
other testh. 1 t&ained myself to smile cockeyed-~vani-
ty~-because one of tham wam longor than the other and
they were bad. Grendma called them "tushes,” which ia
tugk pronounted by a woman who said things like “Ger-
man Brogus,.Y

0 0id they intsrfere with your spoech or eating?
ao No, and they were very hendy for biting necks.
0 OQuttasight.

Oh, and they'll probably have bad eyes. 1 believe my
slight astiguatiem aend my color=blindness=-I can't think
of the fancy wordi Brunner uaid it in Soz; mithout color
--yos, yas, achromatipem, that's an ceoy and cbvious con-
struct, @But Jodle can't ses me far as her nose.

0 Really? Lordl what'd she do about it?

o0 Stopped trying to sse her nozs.

0 I give up. 1 never knom whethsr you're serious or not.

eo Dot, mein liddle schicken, iss se rreal endrew offutt.
I'm afreid it's got se misundarstood rathor more than
once, snd into fusses. 1 afteon may nasty cutting-up
things with » grin, end pull your leg with g perfactly
etraight faco--so that someticse it comes off in ay
hand.

0 So to oposk.

a0 Svit yoursslf. You'rp not gotting a dismeaberment con-
foasion outts ma,

ad

ag

what'd you do about your beth? They look 0K now.

funny you should ask. 1 was in the daentist's office

one time and thore was this very sad guy coming out,
crying like & beby in an Cestern Europesn accent., He'd
had to have his canines pulled, and he was in real trou-
ble, hs saids ha'd atarve to death,

Oh lord. What was his nama?

uh=huh.

That's ashat 1 thought., And so you gave him your teeth,
No. we made a desl for ‘them. 1 have thie very firm be-
lief in democrecy-capitelism, end tit for tat, for value
received. No sugartit without tat! S50 we made a trado,
and my god you wouldn't bolieve how delighted he was!
Uh==1'e eloost sfraid to ask. Whaet did you get in return?
R guarsntee. 1 never have to wear rosemary or garlic or
carry sn execution aymbol eround with me. It uwas & big
rolief.

aAn executfon symbol?

yaah, Modified sexual symbol, resllys the old Egyptian
ankh, with the oval top--rapresenting the femsle~-closed
up. R cross,

Fascinoting., 1 wondar if there's any significance in
the closed top.

Yes, two. In the firat place the Romans found it s real
drag trying to ankhify psople.

(o1gh) And in the secand plece?

Hom many enti-sexual religlions you ever heard of?

Oh. PMoving right elong folks, mhate--

Bloch! Robert Bloch{

whet? What about him?

That sas ths name of the gquy I mat coming out of the
dentist®s, With a long bleck cloak. Nice pisce of
goodo. No walt...looms so6...

moving right on, what do you think sbout SFR's folding?
No one-liners hsre, little friond. 1 woop. ['ve never
met Gols, and 1 like him, end cwe him more than summat.
How ghastly--to get so huge and unuieldy you have to
closs up shop. Lord, it reminds ms of ay country| Any=
hom, 1'11 esay this, alter~l=mpan-Interviewer: if soma~

.one hasn't written Dick asking hin to do that dislog
thing as a column, yor sll nutof

Q VYipo ond oy vey! 1 didn®t think of thati

a0 Vledrekul

0 uwhat??

ac I just romesmbored that guy's namas. In tha dentist?
office. Vladraku. Brom Stoker put him § 6
spolled it sidewsys. ne bOOk"b0t

D Stoker didn't dig Tuckerisms)

2¢ Oh goy, that's ona for the jowish kid. Anyhom 1 th
it's funny that you poople call thom Btuckariss ank
think 8ob invented that game, huh?om tuckortams.® You

0 Neover thought of that, I 1
so populer in fandom-- guoss Lt was bacause he wae

a0 fo.

0 --is, and ovoryone recagnized thes namas.

eo I wonder 4f he over weod Judith Merrill.

0 Lot's not talk about that.

eo Let's. Not. And if I ever have a character in a atory
who edits lots and lots of popular anthologies, I sure
won't call hsr=you know. PMaybe Ann. Nono of those lot-
ters is in that other neme. Or Vindicte?

0 Ann who?

ap Ann Cheste? Nope. Ann Kirk? Nope. Maybe I'11 juat
make up 8 name. Something sort of Europsan sounding,
like...Wollheim, or Blyler, or..maybe Franch} How about
deCamp?

0 Go to your room, offutt.

ao Thanks for calling @ offutt. But no , I like talking
here liko this, which sort of gives ms an In. There's
no f{n at my room,

0 That's one for the goy kid.

a0 Well, what else d'you want to take about?

0 SFua?

a0 A professional organization. Nope. None of your business.

0 €llison?

ao Ellison who?

0 Ellison Wonderlend.

ao I was kidding. Liston, I don't want to talk about that
bakokta--

0 That's NOT the way it's spelled.

a0 Sorry, 1 had tho disadvantage of ¢ Chrlnt‘nnuphrinqlng.
Anyhom, that bokokta schlamuktle--

0 what? What? WHAT'S THAT?

oo That's a yiddish word I mads up. They'ro easy. Anyho
he called mo lest week., On the.talnphnne. Frzn Cal{fo:nla.

0 All right.

ao All right hell. The thing I hate about California is
that whon my Reds go out there and play the Gisnts or
the Dodgers or one of those bokocthte teama, the geme
atarte at like hslf-past eleven and runs till two or
osonsthing, At 1 msan, beceuse those crazy psople don't
knom what TIME it {s out fhere. THEIR pleven-thirty pt
night is like eight-thirty, civilized time--

0 What do you maan, civilized tins)? They're in s dif-
forent time zone, that's all. What's your definition
of civilized time? )

@0 Heldemanl

0 {gaging) Joe?

a0 Kentucky!

0 So anyhow what'g that got to do with whatsisname cal-
ling you up?



20 He callad me at half=-past midnight on a Sunday nightl
0 And--

80 Half-past midnight WIS tima, dummy)

0 oh, you moan--good griefl

a0 [ sure wmas.

0 1s that a nonsenssc phrage?

a0 No. 1 was saleop. The call grisved ma. 1 was alssc in
trouble: we'd had martinia befors sacking, end I had
carafully mae my last cigaretecome ocut with the lest sip
AFTER the olive. So I hadda answor the phono without my
cigarets, Thes carton was domnstairs.

0 Terriblas. What did you do? Pardem mo while I light up--

a0 1 sent Jodie down., She hasn't read Millett. But I felt
guilty, beocauso sha's just given up smoking. Again. You
know, you sort of hate to prey on atrong.poople like
that to support your habit. Then, when I roalized HE--

0 who?

80 H.E.-=that ho wasn't going to fael gquilty or anything,
and furthermoro wanted to raead mo e lot of marvy death-
less SouCal prose--

0 wowl About what?
80 About ms. Ha--

D Ho was writing about YOU?!

ao Huh, wsit'll you seo Lafferty‘s Arrive at fasterwine:
The Autobiography of a Ktistec Machine ms Conveysd to
R.A. Lafforty.

0 It's about YOU?

d it. Seribner's. Ray knows a8 Socret Master when

a0 Q:Bdrinku wEth one. But back to HEs ha was writing
the intro to my story in A, DV. Wantod to know tha
names of some of my novels, And how many 1'd writ.
What ho REALLY mantod to do, though, uas road me » lot
of marvy desthloss SouCal prosa from the cadmium=-ton-
gued orator of Sherman Deks. At now-PAST 3130 Am. So
whon Jodie got back with the cigareta 1 slso had her
opsn ma m Stroh's.

0 On top of Mardinis?

S that some idiot dossn't put an apostrophe in that

oe :::d. and try to get someone to proafroad t?ls after
it’s typad by Lapidus, will you? Anyhom, 1'd baen
asloop like an hour=and-s-half. And I havo this THING
sbout besr.

D Sho had to go all tho way back downstairs?

ao No, me have thin refrigerater in the bedroam.

this thing about beser .
en_chorales ;nu :::: this thlng about baar: Right. Any

reason for Stroh's?

ac You're a noay thrubl
sores tho Cincinnati Reds.
drank wisdmann's.

Yesh, 1 drink whatover brand spen-
Last year I smoked 1 mean

0 And bofore that--

ao

ao

Bud. €d McMon =old ma on Bud. 1 just discavered base-
tall in 1970, Can't imagine why someano didn't think
of it YEARS ago. Umpired Little Loaguo overy game last
yoar. Only beard cn tho field.

B8sseball's been arcund for--ch, s caentury or more|

WHY DIDN'T SOMEONE tell ME?

You umpiring LL this yoar?

Nope. They turnod down Jeff, 1 find that the purposo

is NOT for the kids, or thay wouldn't send somas hooo
biting back their tears docsuse of rajection. It's juice
for the asponsoring club and their parents. They ctan bonk
along without @o this year. Koeping my ballcap, though.

Let's get bock to the Californis-to-Haldecan phona calle-
Yeah, we digress.

Hou long did you talk?

Thirty-one minutes, on the button.

That's a lot of long-distance money.

Latta hot air, too, and the phone company's the only
poople 1 knos of othar than Spiro and Capp that

charga for hot air. But he'd zaited till aftor mid-
night to call mo, lower rates. Ain't that marvy? Be-
aides, he melts down his Hugos and Nebulas and stufrf

to pay attorneys when he geots sccusad of tuckerizing--
YOU'RE LYINGI

That mhat I gat paid for, aver think of that? 0-0K.

Fact is he pald o thirty cents and a green stasp cata~
log for my A,DV atory.

Thirty-=| and a==| uWhy the catalog?

1 got to order 4% books' worth of anything I wanted.
Should I ask?

oon't.

Aw c'mon, toll me what you ordered.
A red o for my black ballesp.

Gosh. What did you two TALK about for 30 minutes?

Thirty-one.

And we two dicn't talk about anything.
HE talked.

All right, 1'11 bite. wWhat did H.E. talk sbout?

You aren’t d to pr that with the psri-
ods in, And how gshould I knce mhat he talked about?
I wasn't aven awaks}

That makes gonao.

Not to me, boyl After thet nocgood bechckta schlermog-

illinick bantichor finally hun-gup, I couldn'’t get back
to sloap until way after S o'clock. You know how it $s.
1 wen excitod. I mean, wow man, ho told mo that Blish,

who haa 11,000 words in, got a half-page intro, and that
l--mith 3700-~had 12 pages. S0 I was too excitsd to got
back to sleep.

Is that truo?

Spoll that "Os that truc” snd you mouldn't have to shift,
uhich is ahy I usod to spe{l without apontrophes, so that
snotty Trimbleo broad could come up and verbaleattack mo
gratuitously at a con.

Bam] You really gat moan shen you'ra attacked, don't yeul

1 do. I honostly and seriously go arcund mith a wide-
open expression, baing nice--snough psoplo have had anough
to do with me at cons td know that. Aand suddsnly she
aalkad up, squintod at my button, and started helling ma
how sho hated the shit I used to do in Ii“’ﬂ t and didn't
road it bscause it sas too much troublo to read sithout
apostrophos. 1 was shocksd. Ssid nothing, not even s
owift put-desn. I just atood thoro--ws ware on an ele-~
vator togothor--in shock, thinking sbout zhat a monstreua

ao
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thing it {3 to malk up to anyone with a rock in your hand
-=tho other way i3 so much essior. As to getting mean--
wall, I don’t forget. A guy really tack advantags of ay
naivete in my Froshman year in collega, and really pullad
a nasty on ma, .promeditated. I waited tmo yeara. And by
that time two other guys and I mere running the campus,
and I gave old Tim thras for onse. And mado surs ho knew,
each tima, that it was old uncle andy sitting on his head.
1 think we'd better climb off that subject. What you asid
way back, about why you were so excited and couldn't sleep
ofter Elliscn hun-gup. That 'mean't trus? 1! mean, BLIGH--
No, that was another of ay atrafghtfaced liss. fly atory
isn't 3700 words. HE miscounted. Had to, If he'd counted
3800 words ha'd have to qive me another book of stamps,

I give up, you're doing THAT again, About tho introd....

Wait and see. And be sure to send a copy of this to fir,
B8lish. First-class. Probably zon't cost over $5.00.

Blish who?

That's tumo.

Anything elge you want ta talk about?

I didn't want to talk sbout this.

Umm, What do you think sbout the consteant estroam of
aspirin snd Excedrin commercials, each claiming to be
the absolute topa?

They give me a hoadache.

The soap and destergent coamsrcials on TV?

I just rosd that Laugh-In's in trouble and hired back
a writer who laft badmouthing tham last yesr. They're

missing a big point, not hiring thoy guy who wrote
those sospcoms.

Do you have, ah, anything slse on that subject?

Yah, at lesst sriting detergent commarciale is & way to
provide honost mork for past presidents of Liars Clubs,

Did you say...'honsast mork'?
Sorry. Even gad goofas.
Do you Teally bslieve that?

Sure.

Had o kid whent hippy and got busted by the fuzz,
right? -

I'm gonna keep ycu off religicn. What abaut all those
deodorant commercials?
Thay stink.

You're hitting the sir andrem offutt stride now. Have
you soen all tho coamarcials for Preparation H?

I praobably missed a few.
Hava you socnee
Yesh. A lotta peoplo sust have piles. Big business.

Yon yos, that®a bypraduct of cur civilization, but ghat
do you think sbout the commercinls?

Homorrhoid cosmsrcials are a pain in tha ass.



0 That's not badl

25 S0 howcum 1'm not en Carson or the Laugh-In starr?

0 Hm.,.0h, The Immortpl. Dfd you notice how Tha fu itive
led to soms athers, sven supposedly sf ana?

Sure. The fugitive was a runsway success, and along came
Bronsan,

0 Ia that all? That's not ag funny,

80 Think ahout it, dummy, there were two. Cod, and Carson
pays three-twenty and they snear at {t|

0 RUNAWAY SUCCESSI HEY, that's funny)

ac You're dusb., Ge te vaur roam.

(Appnrnngly 0 did., At any rate, that's ell there is,
Transmission ends.)

OFFUTT ANSWERS YOUR QUESTIONS!

HOuW_THE_HEL You £2
You mound 1%;8 me. With difficulty and in agony, formerly,

Not any mors. Now I hava rules.
q RITE HA
We both do.
WHO_DOES_WHAT?
We both argued.
Yo AK DIFFERENTLY WHEN YDU COLLABORATE WITH
IFFERERT F
Of course,

YOU pun AMING METHOD CHANCE WWEN YOU WRITE YOUR
HALF OF COLLABORATION.

Yes,

(Now. You have asked ma these queations because 1 have been
involved in & rather large nusber of colleborations, ons of
thes inree-way, and including seversl novels as mell as

short materiel. The last several mars the sesy onea, be-
cause of my new rules. (fuls #1 on collaboration La: DON'T.)
Since 1 could write a fanzineful on the sub ject, let's
deteiled replies for another time.
tions were donm in Plamme and agony,
pain and recriminations and {ncrimin
crimlnn?lnns toos. But not any more. 8ocauas nos ! have the
nJo collasboretions rules of 1970. Cateh you later, prefar-
sbly aftar one of the collab~novels salls) the last 2 should.)

HOW_fUCH S_DAmgN ICHT PAY FOR ORBIT STGRIES?

I don't know. He has bought & half-atory from mar s colla-
boration of Mergroff and me in #8, We received e hundred
agsinst a royalties contract. You count the words. wWwhat he
eald for others is nonna ®my business. He says about 3¢ a

=word, plus thes contract, which is class and h t
yet. But it feslg qucu: g mROe SeIonte

sava
My earlier collabora-

and acidulously, and mith
ations and probably celn-

AN _YOU LIST WRITERS YQU f HAVE HAD A MAJOR INFLUENCE
R INKING TN CENERAL?

Yos can, rst Proust and Sterney I heted them both.
Make that present tense. 1 hate their mould'ring bones.
aven. Othersias, from a positive standpoint and in or-
fer1 Vardia Fisher, tremendously. Standhal, who tried
-0 knos himself and paved ths way for Fisher, mho cems
closer. Ayn Rand, tremendously. Ardrey, in Ths Tarri-
torial Im tive. | have read sbout 20 novels and o
non-fletiaon book by Fisher, and would consider the read-
ing of his 12-novel Jestament of Man series far more val-
ueble and educational than four years of college. He's
a gsnius. So is Rand. Ardey's baogk came along much leter,
and I am v-r! careful with the word “genius,” =0 I hold
off. But he's soms bright cat. Ardey's influence mas
“leavy in The t Kenpp, my serious novel in 1970, ml-
though ne or Ne nor Rand will figure much in the msri-
ous noval for 1971, juat bagun, ather than "inetinctive-
1y® (msaning I have foad thea, had ay thinking and my
life changed by them, and thus show their influences
"instinctively."). To answer your question befors it's
askeds T think maybs the titls for this year's serious
novel is %gﬁ&g;_ﬁ[&%g « I'm not sure. I'm still com-
piling netes &nd outlining, although I have the first
two chapters first-drafiad

Hl i AGENT?
tntirely too demnad easily, all four times.

HOW ANY ?
In various mays. By being recosmended by another writer, by

contracting, or by being mes snough to ansssr one of those
Writers' Di t ade. I mas, twice: my 2nd and 3rd agants. 1
fired the Firaf one whan he began the congame., 1 fired the
second one when hes would not handle a short etory, “Far vale-
ue Recelved.” 1 then sold that story te Again, Dangerous Vi-
glg%i. As wall as [ recall, the current ane contected Mar-
g9roff, whe put him on to ms, and we talked an the phone and I
liked the way he talked. I sent him a novel ms that Brian
Kirby, who pald a thou each for Essex-Brandon House novels
(pluas contract), had turned down. Elght days later Jay cal-
lad to sey he'd sold ft-~for the same contract, but with
51500 on tha front end. [ thought wow, I've got & working
sgant and a marvy reject markst, tool Somatims aftar that
Kirby, despite his nen-Jewish name, was taken out and spiked
to n cross. By his balla, 68ut I digress.

00_Yi o THIS?

wWhat? You axpect me to keep track of your questions for
you? All right, you probably mean do I rscommend gatting

an egent, Surs. After you feel you've asrved your appren-
ticeship. After you've made saveral ssles and know you sre
90lng to be other than a somstime writer. (Somstime writers
are the ones who say "That story/novel/pley took me years
() montha() decades() chooss ons." That makes them ArEists.
All the rest of us are hackas.) Oean Koontz, who writes and
sslls far more than I do, still haen't got an egent, to my
knowledge., My originsl reason for wanting an agent is so
silly-aounding you'll think J'm hyping you, but we'll save
the whole thing for e future column-of-its-oun. Anyhawt
until you’ve done the abave, you don't need and ain't gonna
get a good mgent, and it won't be worth your time or his
(or yaur monsy)). And as a purely personsl comment, stay

away from Fierst snd Broome. And writers' D4 t. And
don't pay nobody to read nothing. Unlass It's me.

YOU HAVE ANY PARTICU PIN ON RECENT NEBULA AWARDS?
EN R;:E:! Eq ;4%5 = EBULA_AWARDS?
Yes BvVe. thin hey are just dammed handsome, and

Jodie says they'd make beautiful laaps.

have read none opinions 1 trust/respect.

by p
In paint of fect I have read no review by anyaone anywhere.
/_Until now., Jui

viem in the last o I thought it waa fair enough, to
ms and the book. —ﬁﬁ 3 o

but who the hell's dumb enough to believe Pyiéndsiwhen they
tell you good things--or snemies when they tell you bad?

Oops--11is] I read Coulson's brief re-

y friends heare tell me its marvy,

T UATES
REALCY ACroMbrT S SPTATAE

guneral "crestive writing clesess” end “writers' work-
shope” sren’t, and teech you little. I think writing is
an inherent art and en aute-lsarned araft. But--you are
with a lot of people who are trying to srite, onre way or
another, and 1 understand Clsrion's for reel, = wiid new
idea. For that reason alons, the seek-long mriters' mork-
shop mt Morehead State University about 7 years ago wan
very very good for thres of us who attended and lived to-
gether for a wssk) Robert E, Margroff, Piers Jacob, and
me. Otherwise: most attendees had, been coming for exty-
ackas ysare and were still bringing t sames remorked mas
and would be thrilled if they had a mas accepted by some-
one who paid them by sending them one copy but charged
them for the othar SO thav bought to emng to friends.

AR
SAME, OO YOU THINX ONE CAN
GO TN

N Y T RS YQU FEEL HAVE HAD A MAJOR INFLUENCE
SY ?

es can, Honestly: every writer w e work I have aver
read, one wey or anothsr. Many have besen valusble by
showing me mhat NOT to do. As to positive influences:
the ones I have consclously g{¥g1,g are Vardis Fisher,
Mark Twain, and Robert Ruark must be s yankee chau-
vinisti). And I am slways conscioun,luhen rnadl:g Br:n-
ner, that John is a gr%tgﬁ. I am no longer capable o
runétng as a readar, which f{s & loss, honeatly. If I
went to do something like say s&s, I would think very
hard sbout Aobert E. Howard and Jack Williamson (le%gg
8lood, Darker Than You Thlqg). 1 think williamson did
{t better. He has the gi?adventage. consldering the big
currant REH populerity, of being (») slive and (b) -ose
mantally healthy than poor Howard. But I am entrappe
and ms fascinated with the Conan material as anyons slse.
(1 soe a heavy need far a longish article on "being influ-
enced by" and "emuleting," to try to show some of thaose la-
belling dummies what that means, along with writaer-ariter
fesdback, and what “plaqlari:-“ is.)t Wwhen Me 2 nger of N
Zhuvastsu comes out from Berkley next year (under snothe
and ms-yet-unpicked title), it will be very obvious that
the writing wes heavily influsnced by & strangs combine-
tion: Henry Fielding and Sprague de Camp. Now when I want
to do really crazy things--has snyone read my Call Fe Cal

mity?--1 consciously studied Thorne Smith, Emulation
i?FT% plagiarism,

tverything.

mh.t;--whst they hell you mean, giving me orders? Ok, ok.
fFenzines. Smwo rd & sorcery. Marvel-group comics, partic-
ulerly Conan and Spiderman, and 1 loved the Sllver“Surfur
(R.1,P.). 1 am crazy sbout Victorian “pornography” and
fond of & lat of ether erotice. I get pleasure from nesr-
ly everything I read, mlthough I have made two swift stud-
fes of Gothics, hoping to write one to make my agent hap-
py, 8and I do NOT enjoy that excremsnt. 1 read about 400,
000 words of something per week. (That means I'm a hack
reader.) And...I've mlweys loved sf; that's why I mrite
some, infrequently and wuith care.

wHY DO YOU BQ]QER ;gﬂTﬁ]auTlNE 10 ﬁg MAN ¥ rhNZlN%gz .
Wow, what a putdomn to/cf amateur sf Journals. don'‘t

“bother.* 1 like to. [ have tg write, hours daily,
somathing. One-page letters to me often bring 2000-2500
words in return. Surely it is obvious that I am under e
compulsion to communicate. It bothersJodie very auch
that ! say too much and leave myself ooan to..,labellers.
Uriters are eamily hurt.

This Ia a dummy guastion, and it contains eabout thmes im-
plications that ars both duamy snd mildly insulting.
Screm you too, charlie.

HY You THER T H PARTICULAR umy

You esksd. You've been very enceursging end apprescis-
tiva, /_Blush,_ / And I really honestly never dreamsd
that there were people who would judge my fiction by what
1 write about my fiction. Reslly, I am that stupid and
naive. h obviously made one terrible error: “admit-
ting"” that I am competent enough to cresate repidly and thst
when 1 spand eight or ten or more heurs s dey in from of
this machine, I expect results. You and 1 both felt that
such s sort-of Inside column weuld bs fascineting and
grooved an, sse, and sert of a service, mesnwhile giving
me juice. I am no longer aso sure. [ have probably hurt
" 1f by writing this particular coluan. Thersfore "
smear 1 cannet say why I continue to write this partic-
vlar coluen. So I will atop.




I earn my daily bread by working in a hospital laboratory.
I'm a cytotechnologiat. That's a 16~letter word for a
dull job that pays well so I can buy books and go to cone
ventlons and only have to share a room with aix people.
However, the job doas give me accaslon to mset men. all
kinds of them. Married, single, straight and otherwise.
If I'm Yucky and hit tha wards at ths right day and hour,
1 might even see a doctor or tuwo.

Usually, though, I sea them in thp cafeteria at lunch.
They wandar around in whites or oparating room grsens with
their stethescopes Jdongling and lab coats Plapping. They
try very hard to look daedicated and I auppose most of them
really are.

Some tine 2go, I was standing in iine in the cafsterls
when someone spoke my name. [ turned to find Dedizated
Young Interne smil{ng down on me.

3 o Ik
o]

“Can I buy your lunch?" he asked.

I have never been known to turn down a free meal, even s
cafeteris one, so I told him yes, of course. 1 sattled

us 1n a2 prominent spot in the cafeterfm. Doctors don't
usually ait with lab techs, Wwe rats just after nurses’
aides and slightly ehread of the cleaning staff, [ wanted
the other lab staff to naotice, as this as an Attractive,
Dedicated Young Intsrnes,

‘1 spem to have an extrs one of thase, would you like one?"
he askad, handing ms a bosl of white, glutinous stuff,

*uhat {3 {t?"

“Rize pudding.
Plengs, take one.

1 like {t, but I can't eat thres of them.

“0h dear,” I thought.
1 sald, taking a bowl.

I hate rice pudding. "Thank you,"

"1 liked the way you handled yourself in X-Ray this morn-
ing," Dedicated Ynung Interne declared.

"1 bag your pardon?” | asked.

"“You did a good job in X-Ray this morning," he repcated.
{1 had handad tha chast man a half dozen alidas on which
he'd ;prsnd some tumor he'd asplirated from s lung. B8ig
deal.

"Thank you,” 1 said, managing to work up a bacoming blush.

"Or. thinks very highly of you," Dedicatsd proclaimed,
starting In on his second bowl of rice pudding.

"1 bag your pardon?® I askad.

"Dr. is very impressed wilth you.

He always asks
for you when ha doas a nesedle blopsy.”

"Only bacause the aothar tach faints when she sess the
needls,” | said. (I don't blame her--tha dama thing i{s a
foot long.)

"Do you have any hobbies?" he asked.

"1 beg your pardon®®” I asked, staring malevolently at the
rice pudding.

"What do you do with your spare time?"

"1 read science Fiction and 1 hook rugs. I go to the
movies, I love live theatrs end 1'm a devote of the bal-
let and opera,”™ 1 answsred.

"1 beg your pardon?" he asked.

"1 read sciencs Piction and hoo=..."
"Sclence fiction,™ he laughed. "Not really?"

“Yos, really,” 1 answered, messing about with the pudding.
“Does your apartment have a ehowsr?" Dedicsted asked.

“what?" [ asskad, tha spoon halfway to my mouth. He repeat-
ed his guestion, 1 told him yss and ssked why.

"Wall, 1 thought I might move in with you, but 1f you didn't
have a showsr I probably would consider it.”
1 dropped my spoon, "I beg your pardon?" I demsanded.

"1 think I'l1l move in with you," he answered.
want this?" he asked, taking my rice pudding.

"Do you

“{ think I've bean propositfoned,” I theught. "At high
noon, in the cafeteria, over a bowl of cold rice pudding."”
Dadicated was nothing if not romantic., Tha sad thing about
it was that he was quite serious.

“yhy”" 1 asked, getting hot and a little annoyed.

"well, for one thing your apartment is close to the hospi-
tzl, but mostly because I'm tired of lfiving in one room on
the second floor of the hospital.,”

*yhat sbout me®" ! asked.

nyMM..." he said, his mouth full of rice pudding.

“"You'rs sitting there, sating rice pudding, and offering

to move in with me just becauss my spartment is classe to 3
the hospital and has a showeri not because I'm intelligent,
sexy and you're hot for my body?"

"Sort of.”

"what do you mean, 'Sort of'?" I seid, none too quietly.

"Keep your voice down. You have a strangsly sheped body
but 1 suppose I could get uveed to it for..."

“Doctor,” I sald, pouring grape juice ell over hia pretty
white doctor's suit, "Go fuck yourself." And I marched
out of the cafeteria, chortling madly much to the aston-
fshment of thres ordarlies, e cendy-striper, and a nun,




Piglet (George Alec Effinger to his Reading Becduse of

Public) wants to adit an anthology called E'f‘£-§§4-5£1L§i55%-5 Lthe opportunitiss 1ur outside recreetion, and for other
Storiss About Breakfest F (parhaps subtitled "Coreal Stor renacna, this yoar's group was not et first as organized
...and can't you just see the sd cempaign” "Selling like hot- aa the previous workshops hed been~-ws -:r: mor: :rag:-nt'
cekes{"). He's already written and sold a story about ed. And th-n"ngIun came, It hed b-.nH }1; :: ttzgn :r
Bran Flskes, so a market Por that sort of story obviously ths Messieh: "wait till Harlen cn:'lg 011 - x < '2h.r
sxists. He got m number of peaple at the Workshop (includ- up. Just walt till Harlaq :um;l. ;lgzd orr:s‘-:gs e
ing Joanna) interested in the ides of writing otories for all right. Wwham. Explod n? p‘-c-:éh 3 : nonq nt ,.'-
the book--Molly Beth Danisl Ls qoing to write a Fantastic toqnth::.h Sungay Qi?ht;t:: g a'-' s Syna ga 1
ragional-identification story TQLChtm:K or Iayrnntlg: sion which want un a . .(In i
" Grits.” If you = ou ere in fanz -

:::zzgg I::; would like tz sse this anthclogy come true; s::r‘::ZI:n;:::rO::':gr:;:t °§n:°3242§2'I§ :gdb::::ubg:n
R TR e Cl-::;r :::ET:;IZ:HZ :T:nn:gr:::‘nn the masks we all wear, force us to look at them. Ths bed
Shzeat lnilg.Rix B: furi' t; aay something other than ones, ths cnes that don't work, the ineffoctive ocnes must
50:5 Bp::a:kln c:opt“splgil tral: them to say something be replaced; the goods ones cen remsain, Dur'gam- -asth

; up'th llnn; of ®fveryone liked Crest Science Fiction reslly too large to be completely -"-c:év- or even the
:tnn? : out Breskfast ; ;P we're nIE dylng to read ma jority of participanta, but {t mae eff¥ctive in opening

i some eyss and wounds. Lines from my fkvorite poem occured

oo [ a? nger 's new anthology over our mozainglcofifioeh to me :ft-r-ardn. describing the quluu *And when 1 am

ste. I'11 then ship them a box. formulated, apronl}nq on a pin/ when lb.lip}n?.d aqg -r:g-
. ling on the wall,/ Then how should I bagin, o sp ou

* ILUSTRATED  BY . fae sfemrme— & gll tt?.h- butt-ends of mv days and ways?")

Harlsn elso
brought en exacting regime. uorkshops in the morning, es
usual (and if you didn't come to cless he came and routed
you out of bed) but workshops slso in the afternoon. And,
some nighta, asaignmsnts. We learned not to need sleep.

Do you have a Restless Urge to write? (You may have this
dread dissase snd not even know it)

The Clarion SF writers
workshop was held this year sl Tulane University under Jim
Sallis and Prof. Joe AOppolo. I was there. 1It's hard to
take a chunk of 1ifs, a segment of time, and put it on pa-
per so that others cen understend it and share the fesling.
In addition to that difficulty, I have the conflict of
wenting to write {t domn, write sl)l of {t down, and in that
way “"make it real®. And at the same time, I'm afraic of
imprisoning the experience in wrods and making it fnto some-
thing it never reslly was.

After Harlan, Oamon Knight and Kate Wilhelm. To soothe
hangled nerves as Father and Mother (with their young son
Jonathon), but as the saame time always professional writ-
srs, dealing with other professional writera.

Experiences
at the workshop, and thinga I learned thers, =ill keep
cropping up in my writing for years to coms, I'm sure.

The moat important things 1 carried sway ars intangible--
friandahipe, memories, feelings, understandings. 0Oh, lety

S B K1 the last get maudlin, why don't we? Let's not, and say we did.
Scenei s Burger ng, e las

day of the workshop, four people finishing thair lunch,

el (a Clarion veteran): You know, things waren't as
crazy thia yesar.

Justini: Thay wera crazy.

Mels I knom, but I mean nobody got the crezies like they did
last year. At Clarion psopls ware doing things like

taking off all thair clothes for no reason--they didn't As long as 1'm throwing

do anything; they'd juat get togsther in a group and out suggestions, how about buying Clarion, edited by Robin
say "Hey, lat's take off our clothea.” And ona time dcott wilson, from Signet (New American Library) for 95¢.
the whole workshop was on ons bed--the Quys on bottom, Stories by Clarion Workshop people, criticism/essays from
the girls on top. Or maybe it was the other way around.. the pros who taught there. Get it, read it. And be on
the look out for the second volums, out this spring. Un-
If things didn®t get ao crazy this yerr, it was becsuss there certain abgut the title, but it should mention Clerion
were escape val ves. At Tulane, unlike Clarion, thers ware no somewhere. (And I gtikl think that Clsrion Zggn- is the
curfews i{n the dorm. And instead of desolate Pannsylvania perfect title--Robin thought 1 was k‘ddlng. u wasn't,)

countryside on the Outaide, there was the city of New Orleans.
A 15¢ streatcar ride to the French Quarter. ("In Clerion we
didn't aven heve a French nickel”--Gildan.)

I was one of only
four girls, and we ware isolasted from s lot of the carly-mor-
ning crezfes because we lived on the seventh floor of a men's
dorm, and the malas lived on the sixth floor. (At variocus
timas, we Workshop psople shered the dorm with Mormons, so-
cial workers, alarmingly streight insurance--or was it raal
estate?--gentlemen, and the Army,) Uue thus missed out an
3 a.m. five-part harmonies of "Ouke of Earl", esll-nfght
Hearte games, drunken soliliques, corridor orange- juice
fights, and other pleasuras of the night.

Since thers wers
only the four females immediately available, we also had the
heady experience of learning what it feels like to ha a femme
fatala, Not recommendsd {in large domesi may prove harmful or
even fatal if used {ncorrsctly. We slso found out first-hand
what a menfs locker room is like, since thst was tho preveiling
atmosphere or the alath floor.

Chi{p--Samuel R, Delany, Somehow I have gottan onto the
track of trying to sum up each visitor in a few words.
which {s ridiculous-~but as long ss I got started--hanest,
quiet, erudite, kind, and getting over a bad cold for the
first few daya., He didn't vanish at the end of his week,
but atayed over during Harlan's week.,.where he wss par-
ticulerly needed as calm contrast to Harlsn,

One very important feeling, an important change for me,

is that now I fes]l like m mriter. ODuring thoss six weeks
I came tg feel | was & writsr, snd not someone who merely
plays at writing. The feeling has lasted. It has to do
aith many things: with the atmoaphere at the Workshop,
where evaryone (or almost everyons) is seriously and in-
tensely concerned with writing. We're there to writse, to
laarn, and hopsfully conquer our wesknesoes. [t also hes
to do with the way me're treated by the visiting writers:
there {s no condescension, ne typical tescher-student
clessroom situstions because we are all teaching snd learn-
ing together. It also hae to do with--for me,.at least--
the generally good reception of my work, Harlan's enthu-
simam, although 1 knos he tends to get carried eway, was
egpecielly ego-inflating=--in. it, I achisved one of my par=
sonal goals: to impress Harlsn Ellison., (After all, he's
been {mpressing ms for 8o leng....) Now I havs to live up
to what he expects from me. That’s the hard part.

The first wesk wse Robin Scott
wilson's. Oesr, big, kind man--snyone's perfect choice for a
father-image. S0 easy to wander down to his Fifth floor room
and drop in, There was ususlly s small (or large) group down
there, drinking beer and teslking. Very hard to see him go.

Joanns Ruse arrived not long after Aobin left, Joannas bril-
liant, tell (8Harlan likes tall ladies, but the firat tinme he
saw mo--at Milford--he lookad me up and down and shook his
heads 'Too tall,*' %), ayes that look always-amazed, always
alert, ond she talks with har entire body--expressive face
snd hands. A group of us waiting for & trollsy to the Burger
King one night. Jloanna beginning a gams, and s0on we're all
coming up with Modern tuses (“"Polyunseturata, ths Muse of
Modern Cooking. And there would have to bs a Fuss of Shoddy
Paparback Books,.") and then back to the old favorite gams,
invaenting breakPast Poods: Cramm of Flax, Whent Flemingtons
Hamp Flakes, mtc.
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a veritable cornucopia

BY DEAN KOONTZ

nare 4o vou get all your icdeas?” Tnis {s, pmerbaps, the
-ost-asked question of any when someone (at cocktell
party, dinnar oarty, or oray) leermns you are a1 zriter.
i1t svan surpassaes, | believe, such ouestions as: "Yes,
sut what do you do for a living?" and "How much do you
have to oay to get a book published" and "-How many years
2324 it take you to write a book”" Howsver, ! learned
iona aco that no one really wants tao hear where ths ideas
came “rom, Thay prefer to belleve in saome mystic deluge
of cleverness which takes you unawares, like a visita-
tion of Jod~~or that you wake up in tho middle of the
aioht and write down what you were dreaming and then turn
it into a best seller. Moat people like to hear about
jet~rich-quick stories and over-night-success stories:
vary few people like to hear about what hard work it was
to become a publiisted novelist (or a successful actor or
singer, etc.). So l've taken to sayina, "Ch, I'm a ver-
ftable cornucopia of Ldnas. Always have been. Oon't
know where it comes from. Sometimes, I oven write down
ny dreaTs and make them {nto books.'But in case you're
intereated in the real answers, forget the cornucopia
bullshit, Fforthuiths

"Shambolain," 1f, Nov-Dec, 1970. The first genssis of
this story was 1n the death of my mother, a year before
it was written., fGhe waa a frail woman and had undergona
ma jor surdery 16 times in thirty yesrs, yet she was al-
ways full of nervous energy, qiving help where it was
neededt driving our neighbor to a doctor, once a week,
thirty miles each way, for radium treatments for can=-
cert caring for my grandfather after his stroka; bhelping
a neighbor girl astay in collego by "loaning" her several
hundred dollars she had aavaed for s now refrigerator,
etc. fhe died aftor s three month atay in the hospital
and aftar five strokes in that time. Ua were with her

AN ARTICLE

all but for slsep and meals in that time, and when she
went it was a bhard thing. In the months that followed,

a measure of forgetfulnasss came, of course, thought at
fizst 1 found it difficult to understand how, even days
after ber death, indeed, on thc day followlng it, I

could find a moment of anjoyment, a laugh about some-
thing, a faeling of contentmant. Grief, despite an in-
tense love, was not permansnt--at least not in its black-
est stage. e are only human, I came to renlize, 3nd a
weakness of humanity is to want happiness as much as pos-
sible. Thare you bave the ending of "Shambolain," a real-
ization about deatn-1ifs that came the hard way.

jecondly.
Serda and 1 were at a carnival which had a freak show, the
ballyhao of which wa watchad, along with 10 or S0 other
peodle. It was part of the ballyhoo to bring half a do-
zen of the "freaks" out front to sucker oeople inside. A
fat wxoman, a tertibly ski-ny man who was double-jointed,
a bearded woman, 3 tatoosd woman, and a husbend-and-wife
dwarf team, The yokels lauqhed and called out to the
“freaks" and made nervous comments about themselves, and
2ought many tickets. Their attitude of ridicule, in fact,
was embarrassing, and it was cloar thay wers tninking
“ 211, here's someone ['m superior to; here's someone I
can look down on. 1 may naot be Fampus or rich, but by
204, 1'm not like that!" @8ut tha beautiful tning, the
cool thina, was a look [ caught flashed between the two
dwarfs when some redneck up front wanteo to know how
they "dig {t." That look was of a rich amusement, but
aore than that it contained an exoression of weary tol-
erance and make it quite clear that they must say, be~-
tween them, “tell, we may be tiny and doll-like, and we
mav ba freaks and look funny to them, but by qud we arsn't
idiots like that!" (ater, expanding on the quickly ex-
channed clance, I realized that my mother's 1ife, spent
in nospitals and waiting for smbulaences, short neriods of
sictetv Fealth, a ccrstant guasi-coverty, had also been
livec ocutside the normal flow of existence. There was,
however subtle, a lins of sympathy Letween her life anc¢
the lives ¢f those "freaks". Tha story nearly wrote
itgelf after that. And, in a wav, it purced me of some
cf the emotional charge still leftover from those three
=oathe [ watched my mother die. Since, ['ve qotten a3
larae number of letters on it, all favorable, and Cor-
don Jickson told me it was “absolutely beautiful.” But
akatever beauty there was didr't come from a dream cr
niohtmare of cornucapia.

Tng Tlesh in the Furnace (Bantam--tertatively schaculecd
For Jancary , 1972). HReacing gmphryrio (perhaps one of the
twc or three most brillfanst sf novels ever written ang
badly icnored), 1 came acress vance's idea of oraganic pup~
cets, living minitures uro perform plays., He tpsses {t
awa2y, using It only to make an impcrtant impression of the
hero. [ saw a book in it. [ tos ed around the f{des in my
heacd for a long while, and knew that standard treatment
wasn't right for it. written in the usual linaar form, as
a streight sf novel, it woula seem cheap, like a bad Am-
erican-International film. (Qne day, when I wasn't even
thinking about the book, I ran across an old college note=-
book while cleaning out a closet, and happened to chance
upon, smcng the doodles, my notes on Chingse Theatre and
the theory of dramatic inpersonalization wkich all Chin-
ese theatre--or ths greatest of it at least--employs. The
same day, I read a newspaper article about a Fassion play
to be done partially in the nude. And therc it all was.
The Flegh in the Furnace would be written with the flavor
o e Chinese eatre of Impersonalization and yet as an
alien passion pley, seen through inhuman eyos. The result
was so strange and yet--] felt~--sa compellingly readable,
so suspenseful, that it was the best thing | had over done.
I was sure no one would buy it. Alan Ravago, at Bantam,
did buy it, for all the right remsonsa.

“Yuse," @;ﬁf, September, 1969). ¥y father sits in my home-
-or used to quite a bit—and talks about "n--—---" (one ofthe
outcasts of my family was a half-black grandmother that
future generations can't accept, since she was grand-
father's second wife and only responsible for some issue,
not all) and about "hippie creeos" (despite the fact that
I'm a hippie creep by his definition: long hair, no steady
job, unreligious, unresoectful of government, unmindful of
his morals or anyone Rise's code). And my father once
"disowned" us because he didn't like our lifestyle and
thought we were "sick". "Go to cnurch,” he would say.
"Get a haircut and don't dress funny." Andi "What you be-
lieve about sex and marriage isn't right. Dod doesn't tike
that kind of stuff. You've got to change." And, the
clincher: "If you just shaped uo, you'd be ever more suc-
cessful as a writer.” And that was the day | tried to ex-
plain that, no, | would not be better if | "shaped up", be-
cause then | would not be me. | would not have the richer
background of experience and outlook, the flexibility of
mind 1 earned the hard way. I'd be a business man in a
business suit, and | wouldn't be able to write a thing. |
tried to point out that the things he didn't like about

me were the very things that made it possible for me to

do those things of which he was proud. He never saw it.
And | ended up writing "ruse," just to make a final effort
to make him see.

"Beastchilg," (Venture, August, 1970, later {n expanded

form by Lancer 2ooks, December 1970). A friand of a friend
returned from Vvietnam, wounded. “e showad up at a3 party
where wa met him and listened to him axpound on tke "guoks.
An otherwise intelllgent man, he was <onvincad that the Vi-
atnamesa, both rorth and south of the demilitarized rone,
were "ngt )ike us, not civilized". whan preased, he nd-
mitted naver bavina lived with them, having spent only six
months thare before being wounded, never havina learnad
even a word or two of their languaqe or any of thefr suc-
toms, and hoving only came fn contact with them through two
Vietnamsse Army officers who worked in the same haadquarters
he did. He disliked both these officers immensely, and ha
kngw, therefore, that all other Vietnamess were just as un=-
likeable and diaqustinc. It occurrod to me that the South
Viestnamese might hava a miserable picture of the avorane
American {f they judgsd him according to career army offji-

cets they see. And then it hacame very clear that nations
and races alweys seem to judge each other accordina to
their diplomats and generals and politicians, ns untypical
a lot as ona could summon to rapresent any society. That
lead to thoughts of racism, and those led, in time, to
"Beastchild,"

50 you can see why it becomes necessary, when anyone asks
"Hiw do you gat your ideas”" to say, "I don't know, I'm a
veritable cornucepia, writfng down dreams that become best
sellers.” They wouldn't tolerate, a3 you hava, listening
to the complexities ot story genasis. Now can anyone tell
me how bost to answar them when thay ask, “ves, but what
do you really do for a living?"

("t



The summer was dry like your nose when you've been behind
coke for a day snd a season

we sailed out into the grasshoppee night and we seethe
rightecus poison

Sunday morning in spesedway y'know the people come around
for a reason

Sunday morning
Sunday morning

The land i3 green and you meka it grom

Go to the forest and move

The sound of thundering electrical energy

Calls us to the patrk in the noon

C'mon anybady--now fill my pipe-to the Park-to the forest

when | feel you coming round mae, ridin' in the aun

Goin' home move your mind toward fars and then beyond
Genesis ia not the answar to what we had before
I We Altogether in you

what ypou gonna do when you feel your lady rollin'
How you gonna faal when you see your lady strollin'
0n the deck of the starship

Wwith her head hooked into Andromeda

C'mon Hi jack

Gotta get back and ahead to the thinga that matter
Amerika hates her crazles

aAnd you gotta let go you know

gotta let go you know

gotta let go you know

gotta let go you knpw or else you stay

SPILLIN' OUT OF THE STEEL GLASS

GRAVITY GONE FROM THE CAGE

A MILLION PQUNDS GONE FROM YOUR HEAUY MASS
ALL THE YEARS GONE FROM YOU AGE

You know 1 remember the 23rd of November

To the abyss of Chicago you can see ths barbed wirs
Figs around a lot of nothin'

The witch hunters wall and they bark and they weezs
Ang they try to turn us onto their poison

You know a starship circlin in the sky

It ought to be read by 1990

They'll be bullding it up in the air

Ever aince 1980

People with a clever plan can assume the role of the mighty

and HI®JACK THE STARSHIP
Carry 7000 people past the sun
And out bebes'll wander naked through the cites
of the universe

You broath out

You breaths in
And the glow of the machines'll get you on
Gracefully growing--as wild as ws can be

Cmon=-o
Fraee minds free bodies free dope
The day {3 on its way the day is ours

free music

Only the sun knows what we really need to know
Only the sun holds the sscret

And fore than Human can we be

Cause human's truly locked

To this planstary circle

and move

Uhere do we go from herse

Chaos or community

Can't you see=--on this and future Sundays

7000 Gypsies swirlin' together

An offerin' to ths sun i{n the nome of the westher
Gonna Hi* jack the Starahip

words: jefferson starship

Dear firumus, that ship'll be ours and you got to roll witn iu
And tho' your mester's head's blown off you oot to go with it
Roll with the natursl flow
Like water off a spinning ball
Gut--the ons remaining way to go
free-~the only way to fall
The light in the night 1is the sun
And it can carry you esround the planetary ground
And the planetary whip of the sun
will carry you well past Gideon
And the peopls you see will leave you be
Tore than the ones you've know hefore
Hey--rollin' on
We come and go like a comet
We are wanderers
Are you snymore
The land is green and you make it grow
And you gotta let go you know
You gotta let go you know
You gotta let go you know
Or else you stay

MANKIND GONE FRQM THE CAGE
ALL THE YEARS GCONE FROM YOUR

AGE

At First
1 was irridescent
Hydroponic gardens and forests Then
Glistening with lakes i{n the Jupiter starlits 1 becams transparent
Room for babies and Byzantine dancing astronauts of renown Finally

The magicisn and the pantechnicen
Takas along ths farmer and the physician
we gotta get out and down
Back fnto the future
Beyond our own time again
Reachin' for tomorrow
It'a ao fine Starshine

1 was absent

THE MELTING ACID FEVER STREAKIN' THRU MY NMIND
MAKE IT AH S0 DIFFICULT TO SEE YOU

AND AH SD EASY TO TOUCH YDOU

I MELT WITH You
FEEL WITH YQU
MAKE LOVE FOR YOU
AT YOU

ARQUND YOU

1 LOVE ygu

pietures: mike gilbert




Alexei Panshin I've just been look-
Gpen Gate Farm ing over Andy Uffutt's
Star Route plece in TA...5 and 6,
rerkasie as well as his plece
Penn, 18944 in Energumen. It's
presumptuous of me to
speak becuase 1've
only published five books to Andy's 45,
but I think some comment is in order from
a writer whc werks very differently. A
year age Cory and 1 stapped at Milford
one night during the writers' Conference
and sat in on the open eveing session.
People started comparincg notes on how
thgy worked and at least three schools re-
vealed themselves, There was the breeze-
through~one-draft-and-uhat'a-the-rmatter-
with-you-sluggards? school, There uwere
the multiple-draft people. And there was
ny gang (Damon Knight, Joanna Russ, and
ma) who shit one page at 2 time, Ue lit-
erally can't go on to the next page until
the pne we are on is riaght, because we
would only be compoudning wrongness if
we did. That are many ways of working.
It shocked me, but there it was.

Gne result of the way [ work s that I'm
lucky if 1 ecan do in a day what Andy can
write in an hour. The time that I can
easily spend mulling alternate ways to
finish a paragraph or a sentence, Andy
calls a writer's block (45-minutes). All
that this means, really, is the evary-
body who writes has his own ideas about
who he ias and what he is doing. Feople.,
particularly young would-bs writers, who
read Andy and take what he says about
writing seriously should be advisecd that
he really isn't givina the comolete in-
aide scoop about feing a uriter--he's
telling you who “e thinks he is and what
be thinks he is doing., And that's only
one truth.

/ In a later note, Alexel (got it right
that time]) said to add that "What I say
Is to be understocd in light of the fact
that 1 haven't finished a book i{n two
years." Juk. __
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LETTERS

Dean R. Koontz I'm glad offutt
4181-f£ King George Dr. makes a case
Harrisberg against the no-
Pann, 17109 tion that "good"

writing neces-

sarily requires

more time at the
typewriter than "bad". Indeed, those
things we feel most secure with and have
mastered (in our heads) the most thor-
ocughly before we begin are the things
that pour out the easiest when we start
tapping keys. Darrell, in the lettercol,
says "Beastchild" took me 8 days. Indeed,
that was the typewriter time., 1 con=-
ceived the story a year earlisr [_See
Dean's article in this issue. Jul__/ and
tossed it around in my head, off and on,
until December of 1969. When I really
started moving on it, I knew the story
intimately. I worked 16 hours a day and
more for eight days, compelled to finish
it. They wers some of the happiest days
1've spent at this craft. [ went 36
hours, at one point, without sleep, and
grudged eating meals. The prima donna
writer would say I rushed the book, writ-
int {t that fast, but he would be for=-
getting that year of cogitation, con-
scious and subconscious.

andy also makes

some telling points about the half-now-
half-later payment schedules for novel
advsnces. Ffortunately, I've done a lot
of work, under my own name and pasudony-
mously, for Lancer, where the money comes
either half aon contract and half on de-
livery or (with books not contracted
from sample chapters and outlines) all
on delivery., But, unfortunately, I've
taken contracts once or twice, divided
into three payments: one third on con-
tract, one third on delivery of manu-
script, one third on publication. Wwhat
you have to be, you have to be s good
accountant with a sense of budget pri-
orities, In the erotic/sex novel Field
({n which 1 haven't had to work For
about 9 months now) I'm just getting
second half advance chacks for booka
published ten montha ago! And should
I tell you about the redtape and mon-
umgntally complicated contracts {nvol-
vaed with the motion picture and tele-
vision options of 2 novel? No. ] can't
bear to recall it. Suffice to say,
when 1 had to get eight documents no-
tarized for the motion picture option,
I almost needed someone to help me car-
ty the paper to and from the car.

John 2runner Thank you for T4 6,
5% hassinaton Road and in particular
l.ondon Nw3 2TY for your kind notice

gEngland of Traveller in Slack.
1t's had a mixed re-

ception, ae they say:

half the reviewers to date seem to be an-
noyed that it's not another Stand on 7an-
zibar)

Sut... God camn it, andy offutt {is
50 right when he says that in our "mill-
oond" even a bigoie doesn't give an author
the chance to apend a year on a3 single
bock, 1 wish to heaven it did: I have
things simmering in my mind that could be
tremendous-~1'm sure of it--if only 1
coulo devote sufficient time to them.

Consider, though. Two years to the day
after I put Stand on Zanzibar in the mail
(1 see by my diary for that time that that
happened on the Sth February 1967) 1 had
still received nothing for it bar the ori-
0inal Doubleday advance of--wait for fte-
51500. Uuf coures by now it's paid me much

more, what with the Ballentine edition, the

*acdonald edition, the Arrow edition, and
the SFEC aelectlon, and so on. But the
point is that I'm going to be very lucky
if, by next Christmas, that and Quicksand
(which were the two books 1 devoted the
whole of 1966 to) have generated me a full
year's incoms to psy off the time invested
in their plotting and writing. 5oz took
Five months' actual pounding of the type-
writers by the time the job was over, 1'd
used up all my own savings and was well
into Mar jorie's too. Can anybody wonder

that 1 had then to turn out (much too scon)
comparatively forgettable ltems like le
Double or refurbish some of my old stuff

like tne spacesopera which was reincarnated

as Into the Slave Nabula ? offutt is right

again when ne says that the lowly auickies

are "paid for faster"--by this I take it he

mgans they cover the time invested sooner
than do the more ambitious bocks. Yes.
Yes., And acain yes.

He is further correct
in saying (amonqg the flattering comments
he makes sbout my early mass-production
stuff, which I'm obligated to him for)
that those Ace doubles of mine were dry-
runs for the later and more substantial

books. I set about this nuite deliberately:

Tuss always conscious that even the items
was proudest of in those days were nothing
more than practice for what 1 hoped ventu-
ally to write... what, to be exact, I had
already shown I could write in tha form of
books like The Sguarss of Lhe City (notor-
iously, five years psssed betwean {ts
writing and its first publication, nine-

and a half years betwsen writing and first

8ritish publicatfon)) and Manalive, which
will now naver see the 1ight although it
was at the time far an away the best thing

1'd done. At least, howsver, I was getting

paid for those quickies, saving like fury

to try and buy myself enough time to tackle

ma jor projects on the grand scale.

ell, I did make it In the and, Ang what
happened? It's now 1971. 1966 was the
year when | thouaht ! was qoing to turn
over into my new phase. my 7¥ajor writer
iy version of myself, as it were. The
hell ] did. Just to make ends meet, I had
to no straight back to the old stamped-
from-a-mould stuff. Aot pne out of my
rore-than~aixty books has so far generated
me a whole year's income, enouah for me to
tackle one of the new projects I have in
mind at leisure and with the sort of thor-
oughness ! now fFeel I have the rraft skills
to apply to a single theme. As T said
above, I'm qoing to be lucky if, five years
later, two of my biggest suctesses put to-
gether have covered the year--and a bit--
which I invested in them.

1 am very ser-

iously thinking of auitting sf altogether.
Can you blame me?

/_1 never in my wildest nightmares imagined
the situation could be this bad for a fine,
rugo-winnino author. Selfishly, I can only
hope ¥r.' Srunner does stay with the fia:ld,
if only for the future novels he may write.
boney, money, money.  JuL._ /

HOGTILE... S0 |
START F(6HTIN
For. YouR

e COWTRY ...
T GONGHO, oNER-
AND our..;o/z{!
N7 0 |

Robert Silverbarg Thought 1'd tell
5020 Goodridge Ave. you how much I've
New York anjoyed TA 5 & 6,

New York 10471 despite my ccca~-
sional disagree-
ments with your
evaluations of
my work. The Offutt stuff is of course
the highlight of both igsues:; it's glor-
iously indiscrest, the kind of material
no professicnal writer should ever let
the public see, and I love svery line
of it.

Handsome layout work, too. Though
I wish you drop that sidewise formaet,

{ well...o couple more issues. OK? Jwj /

Robert Bloch TA... ls vary

2111 Sunset Crest Dr. impressive in

Los Angslss format and con-

Californie 90046 tent. And when
I read Andy

Offutt’s arti-

cle I get a very
dafinite inferiority complex--he knows
far more about writing as a profession
than 1 shall ever learn.

A good deal of
the artwork this issue sesms to resemblp
that of Heinrich Kleg--and to me, this
is a good thing.

{ Bloch wes suporb [¥HE/Ed6/AReFErT._ 1



Hal Davis 1 enjoyed Lisa’a

4 Lakeviaw Ave. editorinl. 'Bout
Leonia, halfway through
New Jersey 07605 { was thinking or

writing, "Cven if

it isn't descrip-

tive/fiction as
such, It comes across that way--nicely
done=--and is a good way to cast such
sami-nutoblographical experience."

My ambivelent pleasure would've dissol-
ved like snow on the water had i not
come across Robert Margroff's strangs
distinction between "a piece of flc-
tion and a professionally plotted piecs
of fiction.” what the hell is & p.p.p.
0.f.? Does he mean it will withstand
prodding snd poking and stay intect?
He says they "may not differ mechani-
cally but be far differont animals
when considered 'as a piece.' Fake
sensg?" Maybe, but it sounds a bit
mystical, If thay don't differ "me-
chanically,” then it must be the
atyling and workmanship that dis-
tinguish, I always thought plotting
was part of the machenics.

Consider,
he says, the stuff in If. "‘Carbage,’
if it had story, is well enough writ-
ten to have sppesred there. All Steve
Herbst nead do 1s work at making fic-
tion out of his visions and notjions
and eventually he too can get there."
Little boy.

A lot of essumptions in
that advice. Nathalie Sarraute writes
superb fiction but limits her ‘vi-
sions and notions’ to the few mental
micromoments between words. More pre-
cisely, "the movements which are pro-
duced ir. us by the presence of oth=-
ers, or by objects from the outaide
world.” They take the form of un-
volced soliloquies or tha merest wisps
of character delineation. Visions and
notiona. 1 wonder how she could havc
vworked at making fiction out of them.
1f they bhac story.

There are a coupls of
pitfalls in this kind of kibbitzing
(mine), since I haven't read "Garbage"
or anything by Tergroff, but I've found
that when someone complains about "plod-
ting," or the lack of it, he means Ac-
tion, ConFlict, Resolution. The kind
of story that can end, "For though he
was master of the world, he wes not
quite sure what to do naxt. B8ut he
would think of something." €£dmond Ham-
iltom, maybe, with {nsight. A real
page-turner,

1 found Rotler's Serious a fitting
complement to Lisa's colun. Was it
"commissioned"?

{_No-- just chosen from
the veritible cornucopia of 81ll's
work we had on hend., JuWL.__/

] don't know if I sgree with
Jerry's stricture against one-page

Hank Davis The short reviews
Box 154 were not as intere
Loyall esting to me as those

Kentucky 40854 in Yangro, perhaps
bocause there's less
a ssnmse of personal-
ity than with Buck
Coulson's reviews. And I felt that
sanae of personality in Buck's revieus
when 1 read my first Yaandros, more
than three years bafore [ met him in
person.
L_1 agree completely--but we
ARE warkIng on it. JuL._ /
Offutt (hey
andy, 1s it okay if I make that "o" a
capital letter when it comes at the
beginning of the sentence?) is fas-
cinating, and alarming. I don't know
which alarms me more--that the book
publishers dribble your dough out to
you, or that he writes the saf, porn,
and whatnot so fandamtastic fast.

The high
point of t%e issue was Rosaemary Ul-
lyot's column, which wes amusing =nd,
I hope, fiction, She and Liz Fishman
are 8 joy to read and I wish that
dome New York fans who have the rep-
utations of being fannish wits would
fcllow their exsmple and turn out ma=-
terinl that is really humorous.

Oarrell Schweitzer's letter was most-
ly interesting, but when he complains

that the Star Trek episode was plag-
farized from Ths Puppst Masters, he

cverlooks that other writers usad the
idea before Helnlein, such as Joseph

fiillard's The Gods Hate Xansas ir the
November 19471 Startling §tanng .

nopsis/reviews. ODone well, there's Alpa jpurl I'm glad to sea you
::th?ng ﬁrong with them, Sfﬁ's were 1690 €. 26 Ave. working in such a
fing, and didn't seam too cloddish. Eugene unique (as far as I've

You aven had to admire Paul Walker's Oregon 57403
form, &f not his oplnions. Three-1lin-
ers can be fFrustrating when they say
nothing, as in Jerry's squib on Dgun-
ward to'the arth, If it's not worth
mentioning, on't bother.

sean in fendom) format
of 84 by 11 lenghwise.
It provides a stage for
lata of interesting new kinds of layout

end visual presentation of material, and if
you Let Yoursslf Go you could sesily blow
/_Tha trick ynurl;aad:rsh:n‘st:oliectiva mind. 1 once

is to gat tha 3-liners to say soma=- conaidered using e longway format for
tzlng.gund alla it 1usye m:kEE%ET Cdth, but decided against it bacause !

But while one-pagers have nothing don't fing It vary sasy to hold.

"wrong® with them, 1 see no good res- In & loc
son Fgr printing ;ost of themi 1 know to EH&:*LL¥; 1 ndded the point that the
very few people who really find this plans of visual impact 1s too long to be

sort of review interesting. JuL. taken {n at once. I atill this 1s true,

T 9 ——/ though while flipping through TA, 1 don't
find myself exactly distressed about it.
You don't seem to treat each two-page
spread as a single asymmetrically balancad
unit) rether you stick illustrations, 8tC.,
z{ng-but it £008. Period. Like he seemingly at random, so it's not important
ran out of paper 0s something, and to bs able to sea the whola spresd in ane
fi{nishad up on the back of the final glance.

sheegt .

Darrell Schweitzer sez Dean Koontz
wrote “Bemstchild” in 8 days. I be-
liove it, Not that it's a bad storv-
-{t moves along:, humming and bus-



{But T think you'll find, Paj, that
the layout is far fraom rendom if you look
closely, end that most two-page spreads
cen plgo be looked at in terms of the total
picture, too. JwL__/

Also in the loc I rap-
ped about the impersonalness of offset re-
production, and how I felt that the mors
imperfect the mode of repro, tha more
closely we imperfect human befngs can re-
leto to it. I atil}l think thatis true to
an extent, though it's really a combina-
tion of factors. 1 said to Bowers that if
he used a casurl, humsnistic enough layout,
it wouldn't matter HOW he had his zine
printed., Leck ¢f justified margins and
non-uss of & farncy typer & carbon ribhon
meke the overal: appsarance of TA leas
than perfect, which in terms of humanistic
goals is very much of an attribute.

I'm try=-
in. to get away from the "{llo™ concept in
€dth, I uon't believe fragmentary art is
very worthwhile in general--but s lot of
the fllustrations in TA are complete unto
themselvea, thay tell e complote, findivi-
dual story instead of be{ng just sketches
of pretty girls or weird bems or men in
apacesuita shooting blasters.

. £1 try to have
overy piece of artwork used integrated with
the surrounding or nearly written material,
either specifically illustrating momething
or thematically complementing it. Grephic
and visual features can be used, but [ try
to atay away from simple portfollios of un-
connected {llustrations, or isolated single-
page 1llustrstions, JuL._/

As much as [ admire
Andy OFFfutt's talent for uriting end as much
as 1 respect his expsrience and advice in
the field, I can nsver get into resding his
countless fanzines articles making the rounds
thesa days in which he goes into fine detail
over and over and over about hia dafily/waekly
writing schedule, his adventures with pub-
lishars and so on. It wea all lots of fun
the firat time around, Andy, but your arti-
cles read msbout the same every time, svan
if they're sbout ¢ifferent books & different
weeks and writing schedules. But that's a
comment on TA...S, really; I thoroughly ap-
plaud the idea aof providing a place for

people to write in with their questions
about professional writing, and hopo it
continues into the future.

mike Glicksohn In general, I do
267 S5t. George St. like your layout
Apt. 807 and it strikes
Toronto 180 me as effective
Unterio, Canada use of your for-

rat. The double

column with the

thin separation
really calls for justified margins,
though, [f you ever have the time
(and requisite degree of fnsanity) to
go into this technique, {t'll elimin-
ate some of the aloppiness Lnherent {n
this style of layout. (And while I'm
picking nits, can't you have your
plate maker do something about pick-
ing up the lines where you've pasted
several different pietes of paper on
a page?)

/[ well. I did try justifiod
margins, on the first copy of Dean's
article-~and 1 decided it looked ter-
rible, The columns this time are =&
bit thinner and further apart, and 1
hope by this to eliminate need for
justification. The line pick-up only
happend on one psge, and that wes
Barry's Fpult. JuL.

Your cover
seems a bit cluttered to me. I have
1ittle 1des what's happening in this
picture, although obviously theré's a
fight going on., But the entire right
side of the drawing is s confused
walter of lines. 1 get the impres-
sion that a couple of archeologists
have disturbed dome ancient spirit

while sxcavating some extreterrestcial
artifact, but the plece s too "busy"
without remsson, and this gaves the

(I think) felse {mpression that it
was rather hastily conceived ang ex-
ecuted. Among your interfor artists,
Crant Cenfield really stands out and
Connis has an excellent 1llo for
Rosemary's column. But you do seem
to use a fair amount of small, fil-
ler art....

NO! Each {llo was cho-
sen to fit the matarisll Fie on thee,
Clicksohn! JuL__/

1 can't see any
point in arguing with you on the Hugo
chojces you give, but 1 do hesertily
agrea that all concerned fans owe it
to af to vote as intelligently and as
seriously as posalble. Iha:;u the
purpose of Lg!-g%%n and whether or
not that publication actuelly does
any good at lemst 1 feel that 1 have
done something constructive towards
making the Hugo a meaningful award.
But it sure me well would be more re-
marding if we got just a tiny amount
of feedback from the thing. [NMeybe
we're wasting our time?

/_Vou will
all please keep Mikae happy and write
him s letter sbout Low-Down) after
you write TA, of course, JulL__/

Glad to see Rosemary's column starting
up. I agree that she's one of the top
new writers in fandom (how will I ever
forget the day I discovered her, sur-
rounded by a sea of empty soda glasses
in back of the gas atation in Kempt-
ville, Ontario, firmly convinced she
was in Hollywood snd wondering where
all the movie producers were?) and I'm
sure that with a little wider expos-
sura she'll be a strong contender for
next year's Fan Writer Hugo.

The diffi-
culty in dafining "plagiariam" lles in
your conept of a "common ides", Jerry.
Surely such staples ss warps, trans-
porters, shuttle-craft, etc. are com-
mon and public domain, but 1've re=-
contly discoveraed that, as far as I
can aee, David Gerrold plagiarized
his Tribbles From Robert Heinlein.
(unlike many fen, 1 did not read every
Heinlein juvenile as e youngster so
I've only just read The Rollf Stones
for the first tima,) gbVXnusEy Gar-
rold's "tribblas" are Heinlein's "flat
:ats", and unless credit was given by
Gerrold to Heinlein, 1'd call that a
clear case of plegierism, Uouldn't
you?

/ 1'm not au sure; certainly the
idea is very similar, but what {f Da-
vid never read The Eg§1EQg Stgggf” 1f
you cere, David, [ think we'd all bs

interested in what really happened. JL/
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This "Lisa Juttle” thing is a bit puz-
1ing. First thare are those quotation
marks around her name all the time in-
dicating that she is, in fact, a hoax.
(I'11 ignore the attractive young lady Even Hunter/

who has been introduced to me as the "Ed McEain" wrote af under the name "Hunt

Fabulous Lisa Tuttle--evidently this Collins™, His novel Tpmorrow and Tomorrow
person is merely Carl 8randon in e was recently reissusd, The originsl ahort
clever plastic disguise.) And then version, "Falice in vlonderland", rsn in If
there's that so~called editorial in with qreat fress illoa that look uncannily

whatever) so fast amaze me. [ don't. In
fact the most encoursging work 1 heard
at St, Louiscon was that a pro I admired
whote just as slowly as ! do.

this issue, Calling that atrange piece

an editorial is as great of plece of
idiocy as I've seen in a fanzine late-
ly. And lestly, the singular evidence
of the Initiels! "Fabulous Lisa Tuttle”
esofLT..odon't you sea {t? An obvious
permutation of FTL! And there you have
it:s the hoax, the idiocy of the editor-
ial and those tell-tale initials. Ele-
mantary, my dear Lapidus; the myster-
ious co-editor of TA is none other than
F. Towner Laney making a fabulous fan-
nish comeback!l! Do 1 win a free life-
time aubscription®

/ wonderful as it
would be to see Laney's ressurection
in TR, the Real Story fsn't anywhere
as interesting. See my editorial JL_ /

Dick Geis GfFFfut's mentioning
P.0. Hox 3116 that he writes ea-
Santa Monice sily up to 8,000
California 90403 words of fiction
per day is eaasy
to believe. He
obviously types
and thinks vary faat. And he is masas
production oriented. He waould have
besn, and maybe is, a perfect hack
pulp writer. And I am not putting him
down by that description.
rany times I
have wished 1 could type that fast. If
1 get 3000 words done in one day 1 ery
with happiness. 1 could type more
words, but my internal edItEng and
planning is extensive, so that I get
domn on paper what I want almoat ex-
actly. 1In the finsl editing of my books
I rarely change more than a line or a
word in a dozen pleces.
Every author does
it difforently.

And 1 work from (same-
times) 15-20 page outlines with addi-
tional character skstches. All this
for a aex novel, mind you.

vhen I get to
sf this summer I'l1 be running even more
extenaive outlines and cHaracterizations
in addition to heavy background detail-

ing. SF adds an added dimension and dif-

ficulty to writing.

But still, the news
that Offutt cean tap out a 55,000 novel
in 9 days makns me very tired. And,
frankly, dubfous as to fts gquality. I
just don't asee how any man can make real
people come slive in depth, work in plot,
action, etc. with any kind of style and
cohesion at that speech,

I plan to take
three or four months sach on my sf
books. But of course I am writing por-
no novels now at my Pastest clip to
sustain me for a year while I put out
&y best efforts in sf. But Andy has a
family and a high overhsad. That cir-
cumstance makes for Production.

[qﬁichard--lf you get the chance, we'd
love to hear your impressions of andy's
aax stuff, whether or not your reactions
to the writing itself match your thoughts
hare about the methods, JwL. _ /

Sandra Miesel Now that wes

8744 N, Pannaylvania St. an interesting

Indianapolis
Indiana 46240

column from

People who
write (or
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Andy: Concrete
and practical.

contemporary. Who in the '50s would have
forseen long-bairs guys in bells? "Hunt
Collins" also wrote a juvenile Find the
Fegthered Serpent (time-traveling arch-
@ologlists meat the real fuetzalcoatl)
which I read sbout at age twelve.

Darrell Schweftzer If you want to
113 Deepdale Rd. make TA {nto =
Strafford fFannish zine of
Pennsaylvania 19087 the fnergumen

variety, one

thing I can fim-
mediately predict is a decline in the
quality and quantity of the locs re-
ceived. I mean, £ is fun to read, but
you just try and write intelligent
comments on the non-ssrious material.

/ Wait a minuta, Darrell. Energuman
a fannish fanzine? Taybe in compari-
son to Speculation and SFC, but it
certainly features more serious than
humorous writing. And anyway, why
thig classification into "fannish"
and "serious" fanzines? We printed
Rosemary's column because we enjoyed
it, not through some nefarious plan
to become “"fFannish." e print what
we're intereated in--and what wo hope
at least a few of you would be inter-
ested in. JWL._/

Your editorial was
quite unlike Lisa Tuttle, which is,
undoubtedly, tha difference between
Liss and "Lisa", 1 somehow had the
preconception that Lisa would be more
concerned with monaters undsr her bed
than rapists coming thru ths bath-
room window. Actually, it's an in-
credible piece, so authentic it
sounds like it wss trus...

offutt: It
would seaem to ma that anly has fallen
into the trap that sll writers who
set out to write for a living fall
into. Hae's a hack. Since he has tao
pay the grocery bill, ha'll churn out
anything to keep the money coming in
and foils to take time to make his
writings as good as they should be.
(This can happen to anyone--whan Roger
7elazny switched to fulltime, I no-
ticad a sharp drop in the quality of
his output.) 1 know andy can do better
than rewrite Leiber (well, maybe
Evil [E isn't plagiarism--{t's as val-
id as Gardner Fox and John Jakes & co.
rewriting Conan over and over again.),
and if he had any conern for his rep-
utation, he wouldn't have put his
name on this one either.




for the hell of it,

/_Um.., just
have you read the
novel in queation, Darrell? JuL.__/

1 suppose what he should do fs pro-
duce something outstide of his regu-
lar schadule, working on it when he
can, and taking as long as necessary
until it's polished as he can make

it--this then would

be his equivalent
If he doesn't do

to Standaon %anzég%
sompthing ke this, chances are 30

years from now nobody will remember
him. It is a very common thing for
hacks to se}) everything thsy write
and then fade utteriy. Like whatever
happered to Fred Kummer J-. (who was
ap prolific he'd heve stories in every

issue of Amgzing in
wouldn't want ie to

"andy WHE?"  Heg has

the late W0s)” 1
be said in 1990
talent: now all he

has tc do is set aside enough time to

use it.

It seems to me that Rosemary's
column should have been in Energumen,
because it made so many references

that a non-E reader
stand.

wouldn't under-

well, we brought a copy to a
mgeting of the Syracuse University
5F group, and several people--wbho had

rike Glicksohn--enjoyed it immensely.

never saen Energuman or even heard of

Non-conslusive, but.... JUL.

I think John Kusske
with his statements

i{s overdoing it
on the condition

of the mainstream. Admittedly sf tocay
is so far superior to the rmainstream

1 wouldn't even make an accurste com-
perison /_I11_ /, but there are good
mainstream stories running around if
you know where to find them., A sur-
prising number can be found in close
proximity to sf, too. There was an
absolutely brilliant mainstream story

{"The Negotiators")

in New Ulorlds 190
by Harvey Jacoba, and Yom Disch's

"Linda Daniel & Spike"™ in 178 was rat-

her good, though no

masterpiaece.

There was a very qood mainstream story
by Joanna Russ in fillchemy & Academe

and another one in QElEkll' Alao a
good one by ffichael Butterworth in NW

198. S0 that's five
years--you'll never
quality on the best
they pre mainstream
pear, so don't give

in the last few
find that much
ssller list, but
and they gig ap-
up hope yet.

50

maybe certain SF writers will get am-
bitious and save the mainstream. But

then maybe not, becauae most of tham

are too good, and the public domands

people like Jackie Susann,

You seem

te judge "malnstream" by its worst
examples, equivilent to judging af

by, sany, Rrak thg Barbarian and Doc
Savage. JWL._/

‘ike Deckinaer
25 Fanor DOr.
Apt. 12-J

Newark

New Jersey 07106

1 1ike the format of
Tn, although 1 sup-
rose it must be a
bitch to dummy up the
copy. But at least
this way you can pub-
lish rectanguar art-

work that would necessarily have to be
trimmed in order to fit the confines af
tha conventional 8% X 11 pags. Bowers
must be gnashing his testh that he
overlooked this format.

/_True, but now

we've gotten into a rut--we wart to qa
to a different format for a2 while, but
like this one too much. JwL_7/

Gilbert'sa

cover i3 less Gaughani-sh and more Gil-
bert-ish than the majority of his recent
output. The perscnality is still sub-

merged, but he appears to be on the road

towards developing

a distinctive style,

You can always immediately tell a Rota-

ler, a Xirk, ar an
there's fraquently

Austin. with Gilbert
sore reluctance on my

part to tag him with an illao that may
well have come from Jack Gaughan in a

bad moment.

Ringworld seems to have ev-

ery chance of copping the top Hugo honor

this year, and may

signify a trend to~

wards the "hard-science"” type novels.
Just as the Burroughs and Tolkien boom
unearthed a flood of outrid swori & sor-
cery from every hack who could bang a

keyboard (and they'

re still at ft), 1

wonder if we're going to be given no-
velized physics texts in the near fu-
ture. Niven and Anderscn can do {t en-
tertainingly enough, but they are uni-

que.

The only item ['ve read in the other

categories {s what
the lot: Dickaon's
mally like Dicksaon

must be the least of
" Jean Dupres", [ nor-
immensely; I hape

that some day he'll recefve the just
acclaim hs desserves--but i{f anyone ever

took a sacond-rate

weatern plot and

transformed it into sf with a few mal-

adroit waves of the hand,
with "“Jean Dupres".

it was Dickson
The valiant-satt-

lers-enacting-a-Final-last-stand-againat
rarauding-indians theme was not hushed
up by switching locale to anothar world
and the protagonists to alien natives,

A transparent gimmick like that is bat-

ter suited to less

skilled writers, a

pro like Dickson certainly shouldn't
have to resort to it.

In |gﬂmn, Ri-
chard Labonte called this story "liter-
ature)" care to comment on what Fikc's

sald, Richard” JulL.

andy offutt's column is Full
of I{nterest but 1'd venture to say that
it proves more than anything else that

anyone can write a

bad novel in J weeks.

It dossn't seom unlikely that a dedi-
cated hack could fill 200 ms pages with

unrelenting drivel

in half the time.

These novels sre not worthy of dis-

cusaion. They can't sell; if they

da, it's a biting reflect{on on the

lack of tasta of the publisher. What

about writing e §ocd novel in a lim-
time

{ted amount of

Can you glve ex-~

amples and specifics, Mike? You sasm
to place an inordinate concern in the
time it takes to write s novel, rather
than the final result. JL._/

Tom Soyer

465 Churchill Rd.
Teaneck

New Jersey 07666

Jerry, it is one
thing to occasion-
ally mention Hugos
and cons, It {s
obsession to con-
tinually write ar-

ticles and editorials about them. Ffaor
best pro artist, yes, the Dillons were
inovativa, but I didn't like the style.
Too often their paintings were so

vauge and symbollic that the effect

was confusing. And {f you were to view

their covers all

at one time, the ra-



ault would bg monotonous. Porasonally,
Kelly Freas has always impressed me
the most.

/ 1 can't agree-~1've always
found the Dillon covers brilliantly ox-
pressive of the thamatlic content of the
novels used, never vauge or confuaing,
And meeing the diversity of styles used
sll at one time only mankes me appreci-
ate their work more. [ too have liked
Freas--but after ten years, I hegin to
find him a bit monotenous. ../

A Hugo ia supposed to represent the
best of the year. S0 I don't qlvala
shit if 5“!1{"? never received on In
S0 years. Ouring 1970, F4&SF and Ana-
log had better fiction and Analog had
better graphics. Hell, Jarry, you do
enough harping about Hugos and rules;
start asnother award {f you want to
honar long time work or pubbing {such
as Rotlser and Amgzing) but a Hugo
means the best.

/ 8ut how do you decide
if Aotsler is "better" than Kirk? If

Qutworlds is better than ienculutlonﬂ
It all depends on the sort of material
that you ¥gr§2n5}lv like. And par-
sonally, found moat of the fiction
in ﬂnnégg dull and uninteresting; 1
found Amazing's blend of good novels
with f{nteresting shorts PLUS the best
features In the field made it a better

overall magazine than F&SF, which did
have a bit better short fiction.JwlL. /

The book reviews are too short for my
taste. They simply aren’'t indepth
enough for me. 1 like a nice long re-
view with a liesurely writing style.
/_They're not intended to be in depth;
we haven't the time, space, or inter-
est to talk about everything that comes
in, in detail. 8ut we would like to
register cur personal feelings; we'll
supplement these with longer reviews,
as with Ted's and Darrell's here.JiL, /

Your letter column {s boring. <*sigh*
I like sparks to fly. Or at least a
wide range of discusaion, All your
letters are aspent on praising offutt
or your layaut.

we don't a2im faor con-
troversey, Jeff, end certainly not for
controversey's sake. find {f you'll
check back, it seemad to me that there
were more peaple damning andy last time
that praising him., JuL.

Sonald G. Keller On my quiz in the
1702 teadow Court lettercolumn. You
Baltimore knew Ths wgﬁm Guro-
farylesnd 21207 b and e Re-
QEon Setwesn;” the
other three were
Delany's "The Star-Pit," Lovecraft's
"Shadow Out of Time" (his best story,
and o real shock ending), Bug Jack Bar-
n.

On the dramatic Hugo, 1 reamlly can’'t
ase vating fur either of the records.
Blews {8 to my mind a bad album (which
faw agrse with), and the Firesign Thea-
tre thing, while admittednly probably
brilliant, fs so excrutiating to listen
to thst I can't stand it. And you seem
to be one of the few who agree with me
in not thinking a news zine like Locus
should get the Hugo.

{ _Can you be more
specific? why did you find El%ﬂi "bad",
! eagree the first song is too long and
a bit juvenile, but I found the whole
second side a single, superb,clearly
af unit. And how did you fael Dwarf
was hard to listen to--certainly it
roquired concentration, but I don't
really underatand your point. JwL._ /

I haven't read Lud-in-the-Miat yet,
but I reallv like that covar--itfs one
of the lovliest paperback covers I've
aver sesn. Have you / Barry read
Morris? 1'd like to see what you
think of him. Cabell is okay, but his

?ntlrumanilc irony gets on my nevers.
was really improssed with Red Moon
Elack Mountain. Strong it was, snd most
of all beautiful, but as you say, far
from perfact. The Talkien parallels
were s little too close (and you missad
a coupler the foreat of Nelimhon is
Lothlorien all over, and the Borderer
Ia Beern.) and the final confrontation
with Fendarl is dafinitely anticlimac-
tic, a real disepointment. My only
other major gripe is the ending: she
sets up the beautiful, difficult
choice, and makes the whole thing so
poignent--and then she has to go and
fudge it. But I'm willing to forgive
tho book a great deal because of its
fantastically beaut{ful style, which
you seem largely impervious to. well,
style {s my thing, so....

Dngg Robillard Yes, I've read
250 Gulf s5t. €vil Ia. After
®ilford making a search
Conn, 06460 of just about
every newsstand
and drugatore in
my area, 1 concluded thet PB Li-
brary doesn't distribute In the
rilford/New Haven srea. In fact,
it wasn't until I got to Lunacon
thet I wes able to find a copy.
An interesting book, think, well
plotted and smoothly written., I
was satruck by the simi{larity be-
tween Ned 8roock's and my own opin-
lons concerning the lack af esrly
description., He told you there
ware buildings here and there, but
that's 2all. They were never des-
cribed in any manner., Hera's a
question For Offutts did that book
mentioned in TA...6 titled Dock
sell yet” It would be interesting
to know, to give some lnkling as to
how long a period of time it would
take from mailing {t out *til
learning if it was bought ot not.
True, this mignt not really be rep-
resantative, but it might halp.

Roger Sryant 1 c¢id finally find
€47 Thoreau fAve. a copy of fvil Is,
Akron ripgecd it of f that
Ohio 44306 evening, and thought
it was an enjoyable
couple of hours. I
haven't thought about it since, which {a
probably as qood a way as any of saying
how it affected me. Some books have
one level of acceptance when [ read them
and then days or weaks later I'll think
about that story, and a few more ideas
or reactions will sink fn that I hadn't
thought of as ] read it. My own measure
of how good & book is, for me, fs in how
much and how long 1 think about it af-
terwards. Evil .s never came back, fn
entertaining book it was, but no more.



Now that was the first offutt novel I've
read and | am thua in no position to
make gansrallizations, but on the basis
of that one, [ have to agreo with Mar-
qroff. Andy's novel {s a =ort of for-
malization of his letterstyle: it might
bs charitably called haphazard. [ ima-
gine there was potentisl dripplng douwn
the stairs when andy finished the book,
but what remsined on the pages was
pretty much of a crank-out novel.

Now
sl)l this ia not really to condemn andy.
Ha's mbsolutely right in saying he has
to write dirty books and crank-outs to
pay the bills and gain the financial
hreathing room to work hard on scmething
really good. Andy could, perhaps, fes-
ten his halo on and write devotedly at
good stuff, refusing to compromise any
talent and writing only that which he
can truly be proud of., Aand he might
well end up like Avram Davidson, who
quit writing space opera and is now
writing the blues in Enerqumen instead.

So none of us need to complain to andy.
But neither need andy complain i{f re-
viewers keap saying, “Yeah, another pas-
aable offutt. uhen's he gonna urite
something qopd?" 1 quess andy agreed to
that in his first column, sc everyone
ahould now be happy.

You say Barry writes
like Benchly, Jerry? well, I wouldn't
know., My only experience with the gen-
tleman was exerpts from Pluck and Luck
in high school. The book was no doubt
goed, but the teaghing was so bad it
turned me mgalnst everything covered
that year for a long time. This same
idiot turned me against Shakespemre by
treating King Leesr as a disguised se-
tire on contemporery English politics
(1 mean, roallyl) and it was year be-
fore I found out how much fun Shakes-
peare can be.,

/_1 highly recommend Bench-
ly to everyore. All his work, but espe-
cially his short essays, are the epitoms
of good fannish writing, in the classic
tradition. JuL.__/

John Kusske...one
minute though, as
1've read nearly
everything Core
Vvidal has written,
let me cue you in
on two facts--one,
he has written a semi-sf novel, Nes;lgh.
and a historical fantasy, A h

the King, Both of which 1 considerecd
quite good. As for “queers," I'd rather
read a well-done story--no matter who
it's by-~than suffer through a plece of
shit ty American F. Flagg, or somesuch.
Mafler is hung up on himself, but has
done some fine work, especially The
Armies of the hight. Sf is becoming
more popular because ft's an interese
ting mind-game, or escape, depending

on the reasoning you choose, of modern
civilization. The underqground preass,
rock musiclans and the ecology movement
have turned with increasing frenuency
to the prophetic abilities of future-
tense literature to cull some rhythm
and rhyme out of the cosmic cheoe of
today. Uhether they go on to becomo
fans is another matter, but I cen see
the incipient gropings of this large,
potential audience toward sf. ue, via
authors 1ike Silverbob--whose sociolo-
gical extrapolations are very useful to
more than just the hardcore sf fan--
and others who regard sf as standing
for spaculative fantasy or something
like thet, rather than the Gernbeck-
fan scientifiction, are offering out~
sidars a chance to use the lanquage of
tomorrow to change the world of her and
now, so that the dysutopias postulated

David Kulvey
Rte. 1, Box 198
Harrisonberug
virginia 22801

b} some of the best sf writers will ne-
ver come trua.

"We're supposed to bo
the leaders of tomorrow." "Yeah, but
it’s today.” "Well, what about tomor-
row?" JuL._/

However, others like my-
self use sf at times for both an es-
cape and 2 mind-game, Actually, 1 con-
aider sf and more importantly fanzine
fandom ta be my substitute for drugs
and other leas socially acceptable
forms of reality-sscape, as if fandom
is Sociall Acceptable.

Darrell Schuelt-
zer, you must be kidding.
/ Not usuall
SFR was getting "better and better®?7)}
gullshit, SFR, and now Logus, seem to
be getting pretentions of teing the
Professional Fanzine--of supersercon
fandom, no doubt. VYes, I can see into
the future, MINDFUCK, the Serious and
Concerned SF Fan's Eclectic Journal of
Heavy Raps, Profound Locs and Ornate
and Baroque illos. Man, we don't need
that. Other fandoms have it, and it's
a real bummer. 1 was into Tannybopper
fandom once, end all the mags were
slick, pro jobs without tha interper-
sonal exchanges and egoboo of fanzine
fandom. All they wanted was my money,
to hell with who I was, what 1 bad to
say and others like myself. And Charlle
Brown, {n answer to Terry Carr at Dis-
lavo, did admit Locus was set up to
make a profit--and does--pnd that he
prints stuff he doesn't like for the
good of hig operation, businesswlise.
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TOMORROW NEVER ANOWS

book reviews

by ted pamls

Tower of Glass, Robert Silverberg, Bantam, 3.75, 1970.

While 1970 was a considerably less brilliant year for the
sf novel than 1969, {t did produce saveral worthy Hugo con-

tenders. 0One such {s Robert Silverberg's Tower of Glaas,
the most recent in a series of major novels by this author.

It will most likely loss to Rinquworld, as To Live Again
lost last year to Left Hand EF Eirknssz, and thus centinue
Silverberg's recent victimization by unfortunate circum-

stances. Nightwings, which this reviewer believes to be
his finish novel to date, was technically not a "novel" at
all and thus could not qualify in that category on the bal-

lot, T? Live Again, probably his second best book, had
the misfortune to be sliqible in the same yeer as Ursula
LeGuin's masterpiece. And now Jower of Glsss, lass spec-
tacwlar then the Niven novel, yet quite possibly destined
to be ultimately recognized as superior to {t.

The basic plot is uncomplicated. In the early part of the
23rd Century, astronomers detect a rational pattern of sig-
ngls beaming to earth on several media from a star system
300 light-years distant. Simeon Xrug, multi-billionaire
inventor and manufacturer of androids, determines to lead
rankind into communication with the aliens, and devotes his
entire industrial empire to the construction of a masaive
tcwer containing a tachyon particle accelerator designed to
send faster-than-light messages, end a starship which, with
crew in suspended animation, will travel to that Far world
in a fow centuries. While Krug is pursuing this lofty goal,
the androids he# has created to serve man are themselves
struggling to be free. Ultimately, 1n a spasm of violant
revolution, they topple Krug's empite and tower; their ma-
ker, whom they have worshipped as a god, leaves Earth,
slone in his starship, to pursus his dream.

Rpart from the nearly flawlsess, smooth writing which we've
come to expsct from the latter-day Silverberg, three things
make this an exceptional novel: the suble consistency and
"rightness” of his background, the character of Krug, and
the relationship between humans and thelr android slaves.

Silverberqg has recently been criticized for ue ."leged in-
adequacy of his technological background in Jower, viz.,
failing to deal with the potential for criminal use of his
“transmats", matter transmission booths which have replaced
normal powered surface travel. 1 believe that the author's
docision to svoid specificelly discussing this patential
and the safequards necessarily built into transmats to nul-
1ify it is a product, not of carelessness or (Far less)
lazinass, but rathsr of the present tense method Silverberg
uses to portray his society. There is an immediacy about
this novel that derives largely from its being written as
though everything wers happening now--and the reader is a
part of it all. Vvery little of tha backqround, elther
technological or soclological, i3 expounded; rather, it is
implied in the course of svents. The reader is shoun the
society, almost incidentally, as the story unfolds. The
author deliberately avoids point out things in the “Look,
see this technological development, anc here are all the
consequences and ramifications of it" manner. Instead, the
reader is required to extrapolate fFrom the facts and hints
and scenes revealed in the course of the story. Silver-
berg takes the transrats for granted, because the peaople
about whom hg is writing take them for granted. It would
have been as out of place for him to stop the action in
order to devle intoc the criminal possibilities of the
transmats and their eafeguards as for the author of a no-
vel set in contemporary America to digress into s trea-
tise on the potential miauses of the automobile enc the
means the authorities have at hand for controlling them.

1 think it's one of the great strengths of the book that
Silverberg explains what his characters would normally

tend to explain, and takes for granted all that they would
normally take for granted.

A second strong point is the central figure, Simeon Krug.
1 suspect a good many readers will conclude Krug i{s ei-
ther, depending on their own preconceptions and indivi-
dual bents, 2 towering egotist grasping for immortal fame
or a visionary with a sobering sense of his own insigni-
ficanca, As contradictory as it may seem, I think he's
both, Krug i{s infuscd with a vision of mankind as an en-
tity forever reaching out, extending himself beyond pre-
vious barriers. In his own mind, be connects his dream
of contacting the aliens with the movement of 1ife from
tha oceans onto dry land. "Ve got to keep moving, cut of
that ocean, up on to that shore," he insists,

"...outward, outward, ouvtward, because when we
stop moving, when we turn our back on something
ahead of us, that's when we start to sprout gills
again, 00 you see why the tower, now? Do you
think {t's becausa Krug wantg to stick up a big
thing to say how great his is? Krug fsn't great,
he's just rich. Man is creat."

And yet the visionary is also an egotist. He wants the su-
preme fame of advancing men's destiny, of personally taking
the step he ranks second only to the first fish crawling
out of the ocean onto the shore. His is an intensely per-
sonal ambition: man fs great, and Krug is representing man.
He has s sense of his personal insignificance in the cos-
mos, but it is entirely devoild of humility: his conceit ias
simply once-removed and held ostenaibly on behalf of man-
kind es a whole.

Krug is superbly drawn, both externally--a certain pessant
coarsensss, complexly marbled layers of ruthless single-
mindedness and tandernssa, a trace of accent in sentence
structure, en out-going expansiveness--snd internally (a
well of unpleasant childhood memories, attitudes toward a
waakling son and his young wife, most of all his cosaic
dream driving him unmercifully). Ths portrayal of Krug

i{s one of Sllverberg's finest characterizations.

Tho third outstanding feature is, by comparison, the weak=
pat. The 23rd Century's andraids are seen here in e sit-
uation containing slements of that of the 19th Century
black slave and the mid-20th Century black/opor slum dwel-
ler. The attitudes involvad are not identical, so their
combination into & singls viewpoint is understandably dif-
ficult, Gilverberg leaves many parallels to be drawnj he
alao qoes beyond such parallals, however, for the rela-
sionship between the androids snd the humans is Influen=-
ced by an additional factor--the “establishad® religion
among the androids holds that Krug, their creater, is also
their god ("who else should wa worship?"), and says that
their enslavement is a time of testing fram which Krug
will ultimately free them. The somatimes vagueness and
contradictory nature of the veriety of androld attitudes
toward humans is mildly {rritating through much of the
novel) Silverberg, howsver, justifies himself brilllent-
ly toward the end by meshing them all together in ane
aparkling dramatic scens. We watch as Thor Wwatchman, one
of the androi{d leadsrs, humiliates Krug's son by reclaim-
ing (in his presence) tha beautiful android who has been
the younger Krug's mistresa and has an (symbollic if not
actual) orgasm of sheer triumph while standing with her
watching the Tower collapse-~and then allows himsself to

be killed because he cannot bring himself to raise his
hands in self-defense against Simeon Krug. It {sn't ev-
ery writer who could bring off a scens in which an oppres-
sed man strugqling for freedom combines the attitudes of
Franz Fanon and George Uashington Carver!

Tower of Glags is definitely one of the finest sf novels
of the year and, saying a great deal more, {s one of the

finest svar written by Robert Silverberg.

/ To Live Again, incidentally, didn't even make the final
Hugo ballot last year (though Up the Line did). JsuL._/

j¥;1 is Live Spelled Backwards, Andrew J. Offutt, Paperback
Library, 8.75, 1 .

A repressive, totalitarian, theocratic socciety in which the
revolutionary underground uses sex as an agent of subversion
is a fFamiliar enough i{dea, but it's rarely given sericus
treatment, The concept too easily lends itself to inane
frivolity at best end second-rate soft-core pornography at
worst. It can also be a vehicle for hard-core pornography,
as in Richard Geis' Raw fipat, but this is a someawhat dif-
ferent sort of crittur: something that i{s supposed to be
pornography written sa af, rather than something that is
supposed to be sf written as pornography. In £vil 1sg, Andy
O0ffutt has produced one of the few serfous novels on this
theme, and while it is by no means uniformly successful,
the book is better than it wil) most likely be given cre-
dit for being,

Much of the velue lies in the caonsistent portrayal of the
repressive society. As with most such prediction for tha
future--aven the clsssics like 19B4--the reader is required
to suspend belief and accept the situation as giveni thera's
no attempt to explain how we moved from society as it ex~
iets today to the theocratfc totalitarian state postulated
by the author, an esvolutfon that stikes me aa Improbable to
say the least. 3ut once the initial premise is mcceptsd,
Offutt's pfcture of the result is admirebly vivid and con-~
sistent. e are transported to a stagnant, obscurantist
future Amerfica which is nevertheless, in some respects,
technolaogically further advanced that the current era. The
country is ruled by the Pastorate, a church dedicated to
the teachings of Paul of Tarsus; the ressult is a socicety
that is thoroughly sexually repressed, a soclety in which
sex outside the extremely narrow standarda of the Church

is puniahable by summary gelding for the male and its equi-
vilent for the female, a socisty in which ignorance is en-
couraged and medicine has reqressed several centuries, in
which women are without legal rights and subject to fre-
quent beatings from their husbands, in which Jews have
again been relegated to ghattos and forced to wear brands
when going ln public....s dark, cold, stifling socisty,
astensibly the absolute dominion of the Pastor, the fan-
atie head of the Church, but actuslly run by his lisuten-
ants--corrupt cynics who employ their priviledged posi-
tions to satisfy their own greed and lust.



There is an underground, of course, a subversive network
of revolutionaries. They are cast in the cbvious form:
satanists, preching license in place of abstinence [ _The
ortginal title was Let There 3e License., .uL. __/, organ-
ized in covens, inflltrating, undermining, sabotaging.
Gexual gratification is their most potent weapon, and rid-
jcule of the established order through salscious blasphemy
thefir favorite tactic. This leads to passages where the
author stops taking the book so seriously and simply
drifts along with his (presumed) Facility for writing sex
books, but T suppose s certain amount of crudity is in-
evitable in these circumstancea and in general the sex @s
{ntegral to the plot. Here again, it's a matter of basic
premises: 1f you accept as reasonble the existence af the
society postulated, then there's no doubt that such thingas
as the superimposition of s flashing "fuck Me" over the
imaaqe of » female member of ths hierarchy during a teli-
vised sermon are damned effective revolutionary techniques

one glaring bit of carslessness stands out in this book.
In attempting to put across the point that medical care
has been. gqutted by obscurantism and doctrineire teachings
to scub and extent that medicine has been pushed back
several hundred years, Offutt has one of his characters
musing about the deeth of a father at 58, having amazed
the community by reaching that advanced age. It's ane of
those things that annoy a reader for pages or even chap-
ters afterward, and make him wish he could pick up a tel-
ephona, call the writer and say, "Now wait a minute, sir-
-it domsn't work that wayl" The state of medical care in
the Dark Ages af Eurgps (or in remote 8razilian villages
today) caused a low average human life-apen mainly through
a horribly high infant mortality rate. The lowness of the
1ife-expectency figure (30 during the heyday of Rome, for
instance) did not mean that most people becan dropping
dead after their 30th birthday and that hardly anyone got
to be what we conaider "old." In fact, even during the
Darkest of the Oark Ages, any person who reached adult-
hood hpd a decent chance, barring beina caucht in a mas-
eucre or some such event, of reaching 65 or 70. Not as
much of a chance a3 you or 1 have today, of course, but
enough that 58-year-old-men weren't such oreat curiosities,

tn general, Evil Is 1is a pretty good sf story. Offutt
allgws himaelif to be heavyhanded on occasion, and it's a
bit too aobviocus who the pseudononyrous "Jobn Cleland" is,
but the novel ig better than average in the most respects
and is gefinitely worth reading.

Une Ti{llign Tororrows, Bob Shaw, fce Special,
&.75, 1570,

One Miilion Tomorrows, Bob Shaw's third Ace Spe-
cial in four years, is a novel existing on two
levels simultaneously., On the immediamte action
lavel, it i3 an axtremely conventional mystery
storyt the entire plot revolves around the ques-
tion of who is trylng to ki1l the main charsc-
ter, Will Carewe, and why, It sven culminates
in the standard Hollywood confrontation in which
the villain of the plece explaina all to tha
hero and his waman as he prepares to kill theam
(and is then of course foiled). On a deeper le-
val, it is an exploration of immortality and its
affect on human culturs, sociology, mores, and
psyches, The novel is a curious mixture of
achievemant and fallure. Shaw's Iincreasing
mastery of techniqua and ability to weave grace-
fully into a narritive the subtle concepts that
many writers would trumpet to death make Ong
million Tomorrows s striking success when jud-
ged by the axpectations engondered by the plot,
but it must be added that the novel ia a qual-
ified failure when judged by tha far higher
standards imposed by its profound theme.

Will Carewe, an accountant with z large phar-
maceutical house, lives in 8 22nd Century soci-
sty in which virtual immortality is taken for
granted. All that is necessary in order to se-
cure immunity From death--dbarring an accidant
that damages the body beyond the ability of
modern medicine to repair--is to inject a esafe
and readily available bilostatic compound. The
process has one drawback: the biostat causes
parmanent sexual impotence, turning the immor-
tals into "cools” (from the phrase "coaling
it"), effective neuters. Cersme, although 40
years old, has thus Far refused to takse his
shot because he 1s terrified that his sensual
wife, Athene, wil) leave him when hs is no
longer able to makes love to her.

His problem appesers to bs solved when his bossa,
Hyron Barenboim {president of Fsrme Incorpora-
ted), invites Carewe to be the guinea pig for

m newly developed biostat which parmita e man
to have his cake and emt it too, aa it were, by
conferring immortality while leaving the sub-
ject a functional male. Athene refuses to bse-
liove 44ll when he tells her about the new
drug, feeling that her husband is attempting

to trick her (as he has done before) into tak-
ing the immortality drug alone. So will da-
cides to say no more sbout it, take the drug,
and play the part of a "cool" for & while. Af=-
ter returning Prom a medical checkup at Farma's
Canedian Lsboratory, Cerewe's wife tell him

she {s pregnant by another man, and he leeves
me. He goes to Africa to join a fauve team, =
group of soldier-hunters who round up unwil-
1ing natives and inject them with the immor-
telity drug. The series of attempts on Car-
ewe’s 1ife begin as soon as ha arrives, and

for the next hundred-plus pagas he avaoids nas-
ty ends while sttempting to figure out why he
is a targst for murder and who is the culprit.
In the process, Athens la kidnapped, Will res-
cues her, and their reconciliation i3 effected.

There are any number of little touches that el-
svate the story far above the spparent lesvel of
this plot, which is after sll not one that
could be termed innovative. Shaw hendles the
complax relatfonship between Will and Athene
excesdingly well, his characterization is gen-
erally good, the pacing of the sction is excsl-
lent, and the narritive is smooth and skillful.
There are saveral memorable scenes--one invole-
ving a deranged woman who has gfven the immaor-
tality injection to her infant so that he will
forever remain o babys anather in which w{ll

naerly "drowns" in a vat of small Prictionless
bell boarings; still another in which an at-
tempt i3 made on the hero's 11ife by introducing
an hallucinogen into the pilat's compartment of
an eirship and the readar notes with a start
that the dialogue has suddenly become gibberish
without explanation. Ths author handles some
of the psychological problems of immortality
with sensiti{vity, and the background against
which the story is played is impressively por=
trayed, all the more so for being consistently
underemphasized.

Unfortunstely, thls underempheasis, this tenden=-
cy toward pronounced underwriting, ia the es-
sence of why Q?E_ﬂ%lll&ﬂ.%&&%{&!!&v though am=
{inently readable, is in the nal analysis a
qualified artistic failure. The thematic con-
tent is excessively underwritten. Shaw dis-
cards opportunity after oppartunity to deeply
explore aspects of immortality, both indivicdual
and social. For instance, at ona point he cf-
fers a beaut{ful analogy delineating the dis-
tinction between immortality and invulnersbil-
ity, with the inhabitants of tha novel's world
geen as glass figurines, enduring and unchang-
ing only eo long as they are ever careful to
avoid being shattered by accident. Yet apart
from occasionel references to the multiple
safe-landing systems on airships and such,
Shaw falla to explore the profound effects on
society and mzcas of living that this stete

of mind=={nevitably an gggegigvg fear of the
slightest possibility of sccidental death--
would have, for snothsr example, thers la one
brief reference to a commune in which live se-
ven generations in direct female line, all of
approximately the ssme apparent (ghysical)aqe.
Now thia, the whole question of family life in
8 world of immortals, is a fascinating con-
cept, but it is merely left there. Again:
there is suppased to be, in this society, an
extramaly heavy prepondarance af females to
functional males, but aside from some paasing
references to multiple marriages, there i{s no
interest shown in what would surely be proe
found socialagical consequences {consider £d-
mund Cooper's Five to Twelve, for exsmple).
Time and again, Shaw avoids exploring his
theme in favor of aembroidering his plot. The
rosult {a & highly auccessful sf mystery that
never becomes the major novel {t potentially
might have been,

by dagrell sshwellizes

The Goat without Horns, Thomas Burnett Swann, F&SF August &
September, 1§iﬁ.

What would you think of a 15=-year-old English girl who
loved spiders, sharks, can cannibals, dressed 1ike a sailer
and talked like this:

"You think I'm still angry becsuse you prafarred
mother. You see, I know you spent the night with
her. Two nights {n fact, At first 1 was furious
with both of you. 1 almost went to Curk. I want-
od him to hurt you, and mother. too. But than [
realized why it was you couldn't love me. BHecause
you already loved mothar. Since that very first
night, I think. It is wrong of you to love her,
but ahe is very beautiful snd you were lonely.

And I took you to her myself, didn't I? In a
sense, you worse belng faithful to your Pirst love.
A women liked a man to be Faithful, Even to her
rival, at first. Then, when she finally wins him,
her triumph is doubled, Qtherwise she will velue
him too lightly as too essily won. [ only wish 1
had been first."

17
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The persan being addressed is the 19-year-old tutor called to
tasch the dsughter of an English widow on an isolated Carri-
bean island. The girl turns out to be the bastard offspring
of the chief of the local ex-cannibels, and the tutor is
really brought to the island to ald in producing a male heir
to the royal line. But Charlie (the tutor) falls in love
with the girl's mother (who is really 7S years old, but more
on that in a minute) and the natives docide to sacrifice him
to the shark god.

Swann seems to have writtenm a primarily "gothic novel" and
pawned it off as af. It has all the suday melodrama, brood-
ing buildings (sorry, no castles), and underlying sexuality.
There sre minimal fantasy elements--a youth alixer which
kaeps the widow looking young, a native chief who turns into
a shark et nights--but these are basically unimportent, and
are brought in only at the end. The main fantasy element,
the intelligent dolphin who {8 supposed to be narrating the
story (although 90% of it takes place on land whers ha
couldn't have seen it; we're told that Charlie told him the
whole thing, but the gimmick does sgsm a bit strained) hard-
ly sppesrs at all until the very end, when he conveniently
swims in to rescue the hero from the sharks. Then Charlie
and the widow sit up all night and disguss the genetics of
whatever~-the-native-chief's-got snd evarything is Revealed.
The hero decides, very sentimentelly, to remain behind on
the {sland with his dolphin.

The book isn't without merit, of course. It begins nicely--
all of the charscters seem real, and the mysterious atmos-
phere is vividly conveyed to the reader. But the novel just
doesn't build. By the time we near the end, the atmosphere
seems strained, the plot silly, ancd the characters little
better. Bringing in semi-supernatural elements at the last
minute seems a copout. Curk (the native chief) is a com-
pelling character in the first half of the novel, flerce,
powerful, and proud. It's somewhat disappointing to disco-
ver that his charisma seems to result mainly from his magi-
cal ability to turn into o shark.

The attempted-sacrifice scene is a mesa, (harlie was brought
to the island to marry Jill and give Curk a grandson to con=-
tinue the liniasge of his house, so it makes no sense at all
for him to perform the marriage ceremony and then chuck the
groom into 2 lagoon full of sharks.

gg;@}_@?
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The only really involving scene after the first 30 pages
is an extremely vivid fight bstween Gloomer the dolphlin
and Curk in the form of a hammerhead shark. Ffor a minute,
you can imagine what it would be like %o be a dolphin and
k111 a shark with your snout. This ability to make the
reader experience something ordinarily beyond him is the
mark of a good writer--1 only wish Swann had done it more
often herse.

Goat would have worked fine as a straight gothic, or per-
haps even as a fantasy, but not as the bastard combination
it i{s now. Swann seems tao need to pay more attention to
plotting and maintaining suspense at crucial moments. But
he's not a new writer; he's even had Hugo nominations.
1've never read any of his othar works, but it would ssem
that Goat Without Horns is not his best.

/_Although I agres with most of what Darrell aald about
this particular novel, o couple things must be safid. First,
Dr. Swann asked that this version of the novel not be con-
sidered the "official" version, that the book form repre-
sented his approved version. Sgcond, I think I've read all
of Swann Fiction published in this country, and [ feel this
is probably the least of all his writing., I nominated Day

of the Minotsur for a Hugo in 1967, and would do it again.
JL.__/

This Is definitely infaerior Swann,
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Quark/1, edited by Samuel R. Delany and Marilyn Hacker,
Paperbeck Library, 31.25, 1970,

by ms

1 read this one, just having read totally contradictory
reviews in Fhantasmicom and Amazings Oonald Keller fin the
former gava_T% a rave, and Ted in the latter called It
"the dud of the year." But much of Ted's comment seemad
to center on the physical package, including the artwork,
graphics, and covers, and the Delany introduction and
essasy. It's obvious that Ted's ideas on these areas dif-
fer drastically from Chip's, and I fFeel this led him to
give a very promising collection and uncomfortibly bad
review, Virtually all the fiction is readable, although
a surprising percentage seems to me well-written but es-
sentielly pointless. Several sxcellent stories, though,
including Gardner Dozois' "The Sound of Muzak," Joanna
Rusa! "The View from the Window," and H, B, Hickey's
“Gone Are the Lupo." Plus some art, and a Delany essay. JL.

Universe 1, edited by Terry Cerr, Ace, §$.95, 1971.

Ace's entry into the original anthology field is much clos-
er to the norma)l magazine, both in fiction and in overall
peckage. The volume includes a good general editorial as
well es story blurbs from Terry, a cover i{llustrating an in-
terior story, and full-page Austin illustrations for each
story. Authors rangs from regularly-proaducing Names--5il-
varbob, Russ, Goulart, Lefferty--to highly respected but
rarely seen old masters--Pangborn and Tucksr--to a fine
selectfon of material from some of the best younger writers--
Benford, Eklund, Brysnt, Effinger, Malzberg, Conway. 1
found all the fiction generally better than most normal mag-
azlne output, but yet a bit more "norms® than much of the
gggrk and Orbit work. Personsl favorite would be Effinger's
"RYT the tast Vlars at Once.” A Fine beginnling. JL.

world's §e§t Sciengg Fiction, 1971, Terry Cerr and Donalg
viollhelim, Ace, $.95, 1973. for under a dollar this annual
collection is also worth your money, but a bit loss so than
in past years., It's pretty much sccepted that Carr and Woll-
haim have bean turning out the best of the "beat" collections
for the last few years, but this year's batch seems notably
inferior to past collectiona. It lan't that good stories
aren't here, but rather that too many {nferior stories are
also present, The emphasis seems to be on namea, rather

than necessarily on quality, with peopls like Niven, Sil-
verberg, Asimov and Simak all reprosentatived with really
very minor work; all have done bettar in the past. The beat
ara by relative wwknouns, espacially Gordon Eklund and H.B.
Hickey., (There's & minor Sturgeon, too, which won a Nebuls
and will probably have won a Hugo by now.) Not a bad collec-
tion, but I just don’t think enough of the stories warrent
.he appelation of "best." JL.

Science Ffiction E‘LI of Fams, edited by Robert Silverberg,
Avon, $1.50, 1 . 1In the event you're not in the Science
Fiction Book Club, here it is at populsr prices. Reslly an
incredible bargein, too--672 pages of at the very lesst

very good science fiction, and at least s few personal fa-
vorites for aeveryons. Famous stories, award-winners, clas-
sics--25 of them, ell in one volume. Impossible to pick the
best, but among those 1've reread the most would be "Micro-
cosmic God,” "The Nine 8illion Names of God," "Flowers for
Algernon,""A Rose for Ecclesiastes......" A must. JtL.

The Shores Beneath, edited by James Sallis, Avon, $.75,1971.
Another bargain collaction from Avon. For less than you pay
for most novels these days, you gat four of the batter no-
vellas published in the last few years. Included are Delany's
"Time Considered as a Hellx of Semi-Precious Stones," which I
conalder one of his best stories(and s Hugo/Nebula winned,
Disch's "The Asian Shore", his superb near-mainatream story
from Orbit 6 (the Delany has been published here in pb only
in yorlg's Bast 69), Roger Zelezny's "The Graveyard Heart,"
(published latest in his collection Four fa Tomorrow), and
and excellent Sledek tale from New WOrigs. “MaaEerson and the
Clarks." If you're missing two or more of these stories, it's
definitely worth the money. JL.

The Hand-Reared B**. 2rian Aldiss, Signat, $.75, 197u.

"It you comblined exander Portnoy with Tom Jones," boasts
the back cover, "you might come close to matching The Hand-
Reared Boy." This {s all to announce that Aldiss' “Famous"
dirty book is now out In cheap paperback, and guess what--
it really, Sam Moskowitz to the contray, isn't (dirty).
what it is is a 125-page novella, primarily a ch aracter
story with some enjoyable satirical barbs made at the typ-
ical high-class sex novel. The actual sex is minimal at
beat, although the overall writing is very enjoyable. Well
done, but anything but "an erotic and outrageously expli-
cit novel.” UL.

Camp Concentration, Thomas f, Disch, Avon, §.75, 1968,

Finally, though Ayon's review copy (1've still yet to see
8 copy on the stands), I've been able to read this--and now
1 do know what all the shouting was about. A suparb, sear-
ing, powerful novel, one which should certainly have been
8 top award condender. 1'd quibble slightly with the end,

which I find too optimistic to fit with the rest of the
work, and ] confess to missing many important allusions in
fine novel. JL.

th text. lonetheless a fine,




A_Time of Changes, Robert Silverberg, Siénet. 3.95, 1971.
Yhe Second Yrip, Silverberg, Amazing {(July & Sept.), 1971,

¥uch aa I hate to try the guaessing game at how an autheor
wrote a cortain book, both these navels stuck me s¢ atrong-
ly as being {nfluanced by athor af writers ! just have to
noto it here. A _Tima of ghgnge% is quita possibly Sob's
most important novel to detei 's s serious axamination

of several aspects of human ngture, with a bamst#fully ex-
trapolated huaan society, and fine charactaerfzatiaon. He
evisions a human society, part of a loose interstellar
fadaration, in which the self must be riqidly controlled,
in which *1" an "mg" have bacoma obscenities.” It all
works together, and he seems to have considored almgoat all
the possible ramifications of the situation. The story is
told in a atyle which to me seems incredibly reminiscent of
Left Hand of Darkness--a similsr slightly dry, difficult
tone, similar long, descriptive pasaagss of the geography
(all of which are used later on fn the novel), even to the
digression to tell of e legend {lluatrating a point In the
ecticn. I may ba antirely wrong, but aven if so, this re-
mains a fascinating novel, and my currant Hugo nominas.

The second novel is minor Silverbergs not that it lan't
well-done, but it seems inatead a re-examination of save
eral ideas, rather than an attempt at creating soma thing
now. Again, | gat very strong vibraticns of another story,
tnis time Heinlein's latest opus. It's mlmost as if Bob
raad IWFNE, sald "I can do this much botter," and procedsd
to combine his own ideas from Jo Live Again and "Passengars"
with Heinlein's--and did produco a cona?aarnbly batter novel
in describing two minds within a singlo body, aach fighting
for possessicn and permanent control. Nct roally s vital
work, but highly fnterasting. Jt.

Jack of sShadows, Roger Zelazny, F&SF (July & Auguat), 1971,

Anothor typically atrange novel from Roger. For tha first
3/5ths, it roads like yat another en joyable-but-gatting-a-
bit-tiring “My lightning is stronger than your lightning"
lelazny novel, uith the new and interesting trappings and
yat tha same old story of ths more than human hero fighting
ancient anomigs and winning against great odds. But after
the "noreal" ending and succesa, the novel bocomes almoat
a morality pley In prose. The change is subtle and very
offactive, and tho overell result--shile not ontirely suc=-
cassful--is dafinitoly a step fomard PAr tho author. |
should note that this veraicn is not the "officisal® ono,
that saction wore cut far publication., JL.

Qne rillion TJomorrows, 8ob Shaw, Ace Spacisl, §.75, 1970.

Sae Ted Pauls' review here. 1 aqree with most of that, al-
though I thought aven less of tha surface plot than ha did.
1 expectad much more of the author, and couldn't evan en joy
the surfece action/adventure. He's yet to produce a really
succesaful novel, although sections of all the others have

bean fasclnating. L.

Jhg Stainless Gteel Rat's Revenga, Harry Harrison, Welker,
4.95, 1 .

I remgmber absolutely nothing of this a menth and a half af-
ter reading it, except that [ anjoyed the ride through. Skim=-
ming through, things come back slcwly. Tis entertaining, and
smoothly writtene-«but don't lock at anything too closely, or
it'11 collapse into a small heap on the floor. Enjoyable,
poriod-«but don't aspend $4.95 on ity JL.

vgsp, Erfc Frank Rusaell, Bantam, §.75, 1957.

This one I read when it originally came out, but reresding
produced no recall at al., Another lightweight naovel, a 1lit-
tle more carefully done than the Harrisan but not especislly
dissimilar. Tho plot ceoncerns a one-man fifth column in »
Sirious/Earth war, and everything i{s quite imprabable. JL.

furtheat, Suzette Haden Elgin, nce Special, $.75, 1971.
The Communicapaths, Elgin, Ace Double, $.75, 1970.

miss Elgin’s first novel is quite possibly the best book I've
raad this year, and nothing I've read in a long tima has

made nearly as much of an impression as this aimple, rala-
tively unassuming novel. 1 enjoyed the plot, I liked the
charactaera (bath peracnally end aa characters), 1 loved the
loose writing atyle--and 1 was profoundly hit by the gnuing.
It's been a iong time since anything 1've read has hit me
nuite that strongly. 1 could quibble over one acientific
point, but ft's not worth the trouble. Read thias ong=-it

and the Silverberg are my current Hugo choices so far. The
Double selection is really a novells, set before Furthest

but in the sama unf{verse and featuring soms of the same char-
acters. It shows it§. age--characters ars not as claar, her
ideas in sowo areas are a bit more vegue, but tha gower and
involvement of the later novel ara still there. G0f threo
published {to my knowledge) storivs, 1've found all at the
very least,very good. Jt.

The Shores of Another Sea, Chaa Dliver, Signat, $.75, 1971,

Reading this ona, I couldn't halp feeling that 1'd been though
it all many, many timeas before. Ue've all heard tha agument
that "hNo ideas are really new--it all depends how you traat
them," but 1 think this particular {dea is too hoary for even
gliver's excellont writing to bring to 1ife. 1It's the aliens-
land-and-take-over-animala game, set at an African reserach
station. Oliver tells things well, but you can sse {t all
coming miles and miles away. The book seems to be packeged

to appeal to the nonesf raead, and parhaps he would find it
new and different. JL.

Star well, The Thurb Revolution, Masque Yorld, Alexef Panshin,
Ace, .50, 8.50, 8.60, 9968, 1968, 1369.

Juat wanted to make note uf tha anjoyment these have givan me
on recent rareading. Uitty, incredibly clever, most anjoyable

tales, unique in my reading in the ffeld. Anc oh, how I wish
he would write the reat of the seriest JL.
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itizen of the Galaxy, Tima for cho Stsrs, Botwean Plansts,
;_——Ti_xﬁggga Cadat, Robert Heinleln, Ace, 3.98, 1987, V86, 151, Tas.
Rersading those is like bocoming reacquaintsd with very old
childhood friends. Sure, they're not reslly the same as you
rampmber, but some of ths old magic fs st{ll thore. S5ome of
Heinlein's baost writing-came in his " juveniles,* and I al=
moat wonder if the fact that his last real juvenile was pub-
lishad in 1962 1s indicitive of anything, At sny rate, of
thase four, to my knowledge only Iime bhas besn proviously
availabla in pb, and 1 think that and Citizen hold up beat,
The story of identicsl twin telepaths and communicatien via
them on the first interstellas oxploration still doss more
for my sense of wonder than JTau 2ers, end the odyssey of
Thorby, the beggar's son in Citizon still-is ag intereating
as evar, The earlier books have datad gquite a bit: Betwesn
Planets ig intorplanatry intrigque, Heinlein-style, no
unigue but quits enjoyable, which Spaco Cadat is little more
than Heinlein's vorsion of tho standard Space Academy novel.
Interesting:- to noto that "Caroy Rockeell,” in the Tom Corbatt
saries, usad the sama basic plat idea for the second half of
his Spacoe Academy navel. JL.

The Yellow £loud, Kanneth Robescn, Rantam, 3.75, 1939,

Thias is number 59 in the Hantsm Doc Savage reprirt saries, so
1 finally forced mysolf to road ft when Bantam sent it for
roviss (afnce then, 1've also received 60-63, tco). Some one
out these muast be buyfng them, but if this is typical, I
couldn't begin to quass why. Tha writing is abyssmsl, the
characterization ludicrous, the plot totally ridiculous. And
it fsn't even camp--just plain bad. Never, naver again, JL.
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Tau Zsro, Poul Anderson, Lancer, $.95, 1970.

Somatimes I wieh I didn't got and road a lot of fanzinoes,
snd read book rovisms and hugo discussions there. For if
that had been the case, I could have read, enjoyed, and
discussed this novel in psace, and sveryone wauld ba happy .
But unfortunately, I cen to Tau Zoro aftar reading a dozen
rava reviews, and knowing it Eaa beon nominated for e Hugoe-
snd T just couldn't agroe with that.. 1 found it curfcusly
old-fashioned., the sort of things which ten years ago
would have bacome an inatant classic: it was en joyabls,
competent, yes, but I didn®t find all thoso miraculous
ingights and othor thinga all tha roviawers sesmad to noe
tice. A good bock, yes--but to my eyes, no mora. JL.
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the hugo mess revisited

BY DARRELL SCHWEITZER

It'a That Time of Yesr again, snd svery fan has Hugos on
his mind., so it peems an appropriste time for me to be
writing ywi another Hugo article.

There are lots of things wrong with the swards systam ms
it, as Jerry point out in a recent cragfgglggn. and many
have yet to be sesolved. No one has declds whether a

*fan Artist® is somsone whose dramings appear in fanzines

or s non-professional shoss mork appears there. Evsryons
thinks of this year's nominees as fanzine artists, but

aver ¢ them have sppearad professionally, the most
Tecent being Allcta Austin's interiors Por Ace.

There 1is also the question of what consittutes a Dramatic
presantation. I think it's kind of ridiculous to have

Again the Empire running sgainat “Hauser's Memory”,
bue Ehagls not the subject of this plece.
There's an even bigger hole in the present awards system,

perhaps so glaringly obvious that so one hes noticed 1t
there is no category for Best Original Anthology.

Hugos change with the times., I believe that thers waa nc
dramatic category for the Pirat few years bacause the first
round of awards came a year too late for Thas Day the Egrth
Sto t111, and after that, there wasn't even s passable
“?ng. o In this area until the first winner, Thg !ngr-gibl-

Shrinking Man, in 1956. B8ut when sf movias an v g0
eyon ] ob stage, we got a Oramatic category.

Now the original paperback {or hardcover) anthology is not
a new dovelopmsnti probably the first was Fred Pohl's Star
series in ths fifties. But it is only now that they have
really becoms {mportant. Although I don’t like tha idea,
it seems as if the origiral peperback is about the supplant
the digest magazine, as the digest did the pulp, due to its
superior abilities to resch the readers. E&ssentielly, »
paperback gets better distribution (in ganeral), aslls more
copiea, has a higher working budget to pay suthors and get
better storles, all this despite the inferior format and
lassened visual appeal.

There are right now as many anthologies aa prozines. Put
together they publish nosrly as much original fiction as
the prozines, and probably a good deal more short fiction.

On today's nemstands you find Galaxy, If, Ams2ina/Fentastic,
Analog, F&SF, maybe ul;ch;igft :ng Surcgrv| end the psper-
back and hardcover bookshalves, you probably coma across

Qu%;k, bit, Nove, Universs, Generation, Dangerous Visians,
no o mention one-shots fips !h[ga for ]g:;fgg!, Alchemy &
%glgggg. and The Ye 2000. New titles spring up esvery day
n paperback, and It bacomes almost impoasible to keep track
of all of them. The simple fect of the matter i{s that o
great number of stories ere now being published outside of
regular prozines formats, snd quite a few recent sward nom-
fnees have been non-prozine stories.

1've heard it aald that these anthologies have no "personality”
and sra thus s differt fora altogether. But the personality
of a magazine or book depsnds primarily on how =much influence
the editor personally exerts over the whole production. The
only differonce is in Pormat. (And notice that for quite =
while New Worlds, Science Fantsay. end 5f Impulag--sl unques-
tionably magazinss--appeared 1n paperbac! ormat and were gen-
erslly distributed os paperbacks). Personality has little to
do with the format. %ggg } istons and Anplog both have
personality that fairly leaps o the peges st you, yet bath
ara filled with dull, formula-written drivel, whareas F&SF and
the Orbit serisa have 1ittle or no editoriel personality and
menage to maintain a relatively high stendard of excellence,
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For@at aslde, the only {mportant difference between an or
ginal anthology and a magazine is frequency of appesrance.
The result is that the antholigies, on quarterly or twice-~
a-year schedules at best, cannot compete with the prozines
title for title in terms of guantity. Thus the original
anthologies should really have n seperate catagorys “best
psriodical™ won't do to cover the whole group ,~nd one-shot
antholgies sren't perfodicals snywey). If we assume that X
prozine and Y antholgy have equally compestent editors and a
comperable budget, the prozine will obviously stick out in
votere minds becauss it appears fer more often., And tha
prozine will probsbly print more first-rate material, simp.,
because it prints considerably nmore msterial period. (us
assume that the good/dud retic is the sams for both.) 5o
an antholgy really can't compete....and s new category be-
comes desirable.

A ms jor problem to be worked out in establismhing such a cat-
egory ia the gquastion, should the award go for the best ser-
ies or tha best ? I think it should bs the latter, as
this would take into account the one-shot. Obviously one
Alchamy & A me will stand little chance against four
ﬁugigi and two ﬁsbltg. And cbviously, the "Pour or more
issues rule" for prozinas would have to go, bescause that
would make only Orbit and New ar;t;nfl currently aligible.
But there are many more than that being published, and some
are rapidly becoming quite importent in the fisld,

This 48 reslly just a detail. First, we have to reslizs
the existences of the original slthology and establish a
naw category on the ballot.

[_Note: Darrell's argueents and opinion are his ocmn--but I

do completely support his idea Por an original anthology
category, and I think Barry and Liss do too. JWL._ /
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6400 p.m., August 25, about three weeks after most of the
rost of the megazine has been fin{shed. A very hectic
weekend just completed, scme extra apace here, and scme
npws and additional comments on this issue.

As 1 told you
all, I wanted to get this out by the end of Julys {t's
only a month later now, and as fanzines go, that lan't
bad, 1 can honestly say tha wait waan't my fault; pri-
marily, Lisa was sp busy at Tulane that she couldn't get
her column written until after she got home, and Barry
wasn't able to get his done at all, And there was a
walit fFor some of Dan'sa 1llos, but more on that in a few
minutes., 1'm hoping to get this ready for Noreascon--
will go to the printer tomorrow, and hopefully will be
ready when I lesve for the convention Saturday. The co-
vers are already done.,..and, well, while I don't think
they're that bad, they just didn't come out as well as I
might have helped, Even with Mike's excellent scratch-
board work, they don't really make 1t. But if things
come out as well as I hope, they should be my only major
disappointment. 1 honestly think thla issue has some of
the best materisl, ooth written and drawn, I've yet been
able to print, and I really cant wait to hear your reac-
tiona about it (assuming, of course, that reduction I
talked about in my editorial doesn’t make things unread-
able, in which case I again apologize).

This past weekend
spw the end of my summer dramatic activities: 1 finished
asaistant directing and acting (the vizard) in a produc-
tion of "Unce Upon a Mattress,” and assistant directing
and stage manaqing "Canterbury Tales." We struck the
set laat night, and there was a huge storm, and a power
fallure in Xerox, and I bad to take one of the costume
girls home early after she collapsed from exhsustion, etc.
Today I spent six hours st a service station, sitting
around, walting for my dead car to be picked up. Eut it
did provide an interesting end to a fascinating summer,
and 1'd like to talk to you all about in the near future.

Also part of the weekend was a short get-together
with Dan Steffan, which resuvlted in a number of nice
little things. He gave me the illos 1'd asked him for,
he did a few on the spur of the moment for Lisa's column,
we settled on Jan as official art editor for Ta, etc. I've
mentioned before how much I like Dan's work, but I just
have to say {t sogain. His {llos For this Issuve really
knock me out--1 think he captures the spirit of Rosemary's
column magn{ficently, and his heading for Lisa's column is
to my mind just beautiful., 1I'm really looking foward to
being able to work closely with him in the future, and I
sincerely believe that if Dan sticks with fandom, he will
be one of THE top artists in less than two years. Really.

final things. I definitely will not be going to I[s-
rael next yaar; don't know exactly what [ will be doing,
30 don't be too surprised if 1 should pop up at your door
sometime, with a knapsack and a grin.

And, as alwuays, wa're
entirely open for material. Andy's and Rosemary's columns
are the only vital reqular features--any of our three eds
cen always be bumped if something comes in we like more.
There's very little backlog of written materisl, and if
we like something, it'l] get printed aquite quickiy. And
we're strongly open for artwork of all kinds--the larger
the better--and especially for things out of the uvsual--
experiments, graphic tripa like Mike's last lasue or Dan's
“Crash Courtney" this tims, etc. About the only thing I
don't want fn the way of artwork is straight porfollios
of unconnacted work. I'm wllling to run a number of
pages by a single artist, but would prefer such sections
to be connected by some overall theme or idem, as with
Steve fabian's tribute to Asimov In Qutworlds. But please--
Jjuat because there's good material herea, ©ope you agQreef)
this doesn’t meant we don't need and want yours, too! !
Thanks, people.



TOMORROW
AND...



